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WckycctBa He HOBOTO He BbiBaeT —

ckasan & csoe Bpems Anekcangp brok.
OBCTOATENLCTBA MECTA U BDEMEHN MEHSIOT
CMBICTT CIOB M 0OPA308B, NpUeMs, BhiBLUKE BYEpPa
OTKPLITUEM, MOCNE3ABTPA BHIMMSAAT MPOTPAMMHBIM
PETPOrPOACTBOM — 1 3TO CaMO Mo cebe HOBO.

WckyccTea He cTaporo He Gbisaet —
CKQXEM Mbl, NPOJOMXAS MEIC/b KNACCHKA.
H1o Bbl HK fenan XyaoXHMK, 3a NNeYamm
KySbTYPHbIM 6arax, rpys Tpaguummn —

XOTb 6bl fAXE U PEBOMOLMOHHON.

EcTb Tpamnuma ocBoboxaeHHs, ynpoLLeHms,
PA3PYLIEHNS, B KOHLIE KOHLIOB.

CerogHst H1 HOBATOPCTBO, H1 PETPOTPAACTBO

He paboTaioT. MpoHMs coL-apTa yXxe He CMeLHa,
NOCTMOAEPHUCTCKASA UFPA CMBICTIOB HE YBNEKAET,
COLMAnNbHAR KPUTHKA He ybexaaer,

BOMNbLUMX MAEN HE NPEeBUIUTCS.

Hro octaetcs? Pecaiknur.

[NepepaboTka NpexHMx cmbicnos, 06pa3os, aeH.
CrpouTenbHbIi MaTEPMAN HALETO BPEMEHN —
apredakTsl npownoro. [okonexue poxaeHHsix

8 CCCP 3aHOoBO OCBAMBAET CBOM KyNbTYpPHbIN
6arax, KaK eCTECTBEHHYIO, ECIN HE EMHCTBEHHYIO
OCHOBY /15l HOBOTO UCKYCCTBA.

Bes ruesa 1 npuctpactus, ¢ niobossio — 13 Poccuu.

MapuHa Kongobckas
Kypatop npoexta

There is no art but new art,

said the poet Alexander Block.

The conditions of time and place alter the
meaning of words and images. Yesterday’s
innovations will look utterly obsolete diehard
attitudes tomorrow — and that is new as such.

There is no art but old art,

we say following the poet’s point.

Whatever an artist does, he has his

background behind his back, the burden

of tradition, though even a revolutionary one.
There are traditions of liberation, of simplification,
and finally, of destruction.

Neither innovation nor traditionalism seem to be working
nowadays. The irony of Sots Art does not seem funny
anymore, Post-modern wordplay does not seem
exciting, social criticism does not seem convincing,

and no big ideas can be seen ahead.

What's left? Recycling.

Re-working past meanings, imageries, ideas.

The past is the building material for today.

The generation of artists born in USSR

re-discovers their cultural heritage

as a natural, and probably the

only available, basis for new art.

Without anger or affection: with love — from Russia.

Marina Koldobskaya
Project curator
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BJIAAMMMP KO3UH
«PE3MHOBBIE U3JENUS»

Mposonoka, asTomobunbHas pesnHa
2009, nsmeHsieMbiiA pasmep

Brammmmp Kosur poauncs 8 1953 1.

Oxonumn JIBXTTY ym. B.M. MyxuHoi.

B 1996-2001 sxommn B abeypanctekyio apT-rpynny «Hosbie Tyrbie» —

OfHO U3 SPHAMLUMX SBNEHM CBOErO BDEMEHM HA XYAOXECTBEHHOM CLEHE
Catkr-lNetepbypra. Mpuayman m Bonnotn «[lepeHocHON My3ei-MbiLenoBKy
cospemenHoro muckycctsas. B 2006 r. otkpbin camyio maneHskyio 8 [letepbypre
ranepeio « 10x15». Cerivac paboTaeT 8 TeXHUKAX OBbEKTA U KOITAXA.

«Pe3nHoeble 3aenua» — M3roToBNEHHbIE U3 NPOBOSIOKM

M pacTep3aHHbIX QBTOMOBMNbHBIX NOKpbILIEK O6BEKTHI:

6a3oBble, 3HOKOMble BLITOBbIE MPEAMETbI FMIOHTCKOrO pa3mepa —
6esonacHas 6puTea, NMHeTKM, pybaLIKa, YOMHKK...
«MycopHbiit» MaTepuan npuaaet o6bEKTAM HEOXMAAHHYIO
MOHYMEHTANbHOCTb, YYTb JIM HE FPAHUTHYIO OCHOBATENILHOCTb.

M B To Xe Bpems 4epHQs pe3MHA OKA3bIBAETCS YEM-TO

BPOAE KOXM — LIEPLUABAs, NAXyy4as, NOKpbITas pybuamu

M LUPOMAMM Henerkom XusHu. PesuHa — marepuan HenpocToi.
Pacrarusaetcs He Tonbko ¢pU3M4ECKM, HO U BO BPEMEHM,

M NPM BCEM MAACTUMHOCTH, MAFKOCTH M KaK Bbl noaaTnueocTu
nepOPMUPYIOLLIMM YCUAMSM BCE BPEMSl BO3BPALLLAETCS K MPeXHeM
dopme. U Bosepaliaer — He TO B COBETCKOE NPOLLIOE, HE TO

K OTpe3BsioLLei AeHCTBUTENbHOCTH.
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VLADIMIR KOZIN
RUBBER ITEMS

Steel wire, car tyre rubber
2009, dimensions variable

Vladimir Kozin was born in 1953.
Graduated from Mukhina Academy of Art and Design in Leningrad. In 1996-

2001, was a member of absurd art community The New Stupid, on of the most

prominent art phenomena in Petersburg at that time. Kozin has invented and
realized «The portable mousetrap museum of contemporary art. In 2006 he has
opened Petersburg’s smallest art gallery « 10x15». Currently, Kozin's works are
mostly objects and collages.

Rubber ltems are objects made of steel wire

and torn car tyre casings: basic everyday things of giant
size — a razor, baby shoes, a bottle, a shirt, a ketile...
«Garbage» material gives the rubber objects

an unexpectedly monumental look, they feel solid and
substantial, almost like granite. At the same time, black
rubber becomes something like a skin: rough, smelly,
covered with scars and burns of its hard life.

Rubber is not a handy material. It is flexible

not physically only, but also in time.

In spite of its softness and vulnerability

against deforing power, it always

returns to its initial form. And it brings

us back: to Soviet era or to reality.

4 xoTen BLICTDOUTb 3[ECh PESMHOBYIO MCTOPMIO YENOBEYECKOM

XU3HW: AETCTBO, B3POCNEHNE, 3DENOCTb... U KOHEL|, K KOTOPOMY OHA
MPUXOANT — MOMEHT AHAIN3A, OCMBICTIEHMS BCETO, YTO B ITOM XM3HM
6bino. Ha kyxHe, ¢ yasHukom. Bee sewwm B 5100 cepum — 310 Bewm,
KOTOPEIE CONMPOBOXAQIOT HAC BCIO XM3Hb, €€, XU3HM, CBUAETENM

1 YHACTHUKM, B KOHEYHOM cyeTe bonee KDACHOPEYMBLIE, YEM CAMM Mbl.

B. Kosun

| wanted to set up a rubber story of a human life: childhood,
adolescence, maturity... and, finally, the end it comes to: the
moment of analysis, rethinking all that happened in this life. Sitting
in a kitchen, with that kettle. All objects in this series are things that
accompany us through our everyday lives, they are witnesses and
participants of these lives, maybe more expressive than ourselves.

V. Kozin
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AHAPEU PYALEB
«AHTAPKTUYECKAS MUCCUSA» DPATMEHT

Uncrannaumna.

¢M|’ypbl MUHTBUHOB!: ¢qupG, neHonnacTt, MacssHas smasb
2005, kaxpas ¢purypa — 60x50x150 cm

Angperi Pygses poauncs 8 1966 r. Yaurncs 8 xynoXeCTBEHHOM yuyunuile

8 KpacHogape Ha TeatpansHoro xyaoxHuka, 3atem so BIVKe, sakonumn JIBXITY
um. BN, Myxuroii 8 Jlenunrpage. Teopaectsy Pyabesa cBOICTBEHHA M3MEHUYMBOCTS,
MPOTEN3M B CTUIUCTHKE M BIGOPE MaTepuana. [ ToCTOSHHbIN MOMCK NPUBOANT

Pynbesa k cambim HeoxuaaHHsIM TexHomorusm u pesynstatam. Jlaypear Crunengmm
[pesunerta PP ans monoasix XyaoxHukos, ctunexamn ¢oraa [lonnoka-Kpackep.

«AHTapKTHYeckas Muceus» AHppes Pyabesa Bbina ogHuM M3
COMbIX HALYMEBLUMX NeTepbyprckMx NPOEKTOB NOCAEeAHMX neT.
DyHAAMEHTOM AN MHCTANNALMM CTAN NONUITUNEHOBBIN alicbepr,
B KoTopblit npespatuncs Myaeit ApkTUKM M AHTAPKTUKM — KCTATH,
6bIBLIMIA CTAPOOBPSAAYECKMI XPAM. DTO FONOBOKPYXMUTENBHOE
npeBspaLieHne — NPUMEpP PECAMKIMHIG, KOTOPbIM HE NPUAYMAELLb,
TYT AbILWKT UcTopus. XYAOXHMKY OCTAETCS YKASYIOWMM XKECT,
KoTopblit 6bin McnonHeH 6esynpeyHo: AHapeit Pyabes seicagmnn Ha
aicbepr oTpsA NMHIBUHOB, BbIBEPHYB MHTEPbEP My3esl HAU3HAHKY.
Muuremn — kak 661 Ncespovenosek, MAMOT Bo ¢ppake,
30KOHCMMPUPOBAHHBIN hUnocod ¢ YanaMHCKMM obasHKeM,
XMBYLUMI TOM, FAE XMUTb HENb3s. ITO OAMH U3 NIOBUMBIX
nepcoHaxXen NUTEPCKOM «HOBOM BOJIHbI», HAPSAAY C KOCMOHOBTOM,
YMbIPEM M MPOUYUMM XKMUTENSAMMU 3aMpPeAEnbHbIX MPOCTPAHCTB.
Ceituac pabota Pyppesa cMoTpuTcs oMmaxem — reponsmy 30x,
LUTYPMOBABLLMX MOJIIOC, COBETCKOMY My3€MHOMY ANy — d IIABHOE,
I'IPeAbIAYLIJeM)’ MOKOJIEHUIO XYAO)KHHKOB, BbIDKMBLUMX, KAK MUHIBUHBI.
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ANDREY RUDYEV
ANTARCTIC MISSION, FRAGMENT

Installation

Penguin figures: fiberboard, plastic foam, oil enamel paint
2005, each figure: 60x50x150cm

And{cy Rudycv was born in 1966. Studied theatre dcsrgn inan art co»’»‘cgc in Krasnodar,
then in Moscow Institute of Cinematography, finally graduated from Mukhina Academy
of Art and Design in Leningrad. Rudyev’s work can be characterized with changeability,

proteism both in visual manner and in choice of medium. This pcrmumonfscarch brw’mgs
I3

Rudyev to most unexpected technologies and results. Andery Rudyev was the winner of
Russian Presidential stipend for young artists, Pollock-Krasner Foundation fellowship.

Andrey Rudyev’s Antarctic Mission was one of the most
sensational recent projects in Saint Petersburg. A polyethylene-
clad iceberg — originally the Museum of Arctic and Antarctic,
formerly Old Believers’ Orthodox Church, — became the pedestal
for the installation. This thrilling transformation is an example of
recycling which cannot be invented: a breath of history. All that
is required from artist is to execute a pointing gesture flawlessly:
Andrey Rudyev has set a penguin flock on the iceberg, as if turning
the museum inside out. A penguin is a kind of a pseudo-human,
a tailcoated idiot, a timid philosopher with a Charlie Chaplin
charm, who lives where one cannot live. Penguins were among
the favorite protagonists of the New Wave artists in Petersburg,
alongside with cosmonauts, vampires and other marginal space
dwellers. Now, Rudyev’s work looks like a homage to heroism
of the 30es with their Pole storming drive, equally heroic Soviet
museums and, mainly, the previous generation of artists

who survived like penguins.

[TMHrBUH YAMBUTENLHAS MTULA, M3-30 MHOMMX CBOMX KAYECTB YXEe KaK
66l 1 nepectaoLLast eto ObiTb. XKuBs B CYPOBLIX YCIOBUSIX, MUHIBUHbI
ABSIOTCS CTECTBEHHBIMM MOXM3HEHHLIMM TEDOSMU-NONAPHAKAMM, YTO
HE MOXET HE BOCXMLATL HAC. [ TUHIBMHbB OYEHb IOGMMBI POCCHIHAMM,
O YeM CBMOETENbCTBOBOIIM MHOMOYNCTIEHHIE KPOXM HOCENEHUEM
CKyTNbATYP CO3aaHMs My3es ApkTuku u AHTapkTuki ocerbio 2005 roga.

A. Pyases

Penguins are wonderful birds, they seem to cease being birds
due to many of their qualities. Living in stressed conditions,
penguins are real polar heroes, which cannot but surprise and
excite us. Penguins are loved by Russians. Numerous cases of
stealth of penguin statues from the Arctic and Antarctic Museum
in the fall of 2005 are a confirmartion of that fact.

A. Rudyev
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MBAH NMAIOCLL
«MAMSTU TEPOUCKOW XXU3HWU»

UHcrannaums: gepeso, Mmetann
2008-2009, nsmeHseMblit pasmep

Wea [Mniow poauncs 8 1981

Ocxonunn Cankr-lNetepbyprekoe xynoxecrseHHo-
npomsineHHoe yunnuie um Pepuxa, Carkr-lletepbyprekyio
rOCYAAPCTBEHHYIO XyAOXECTBEHHO-MPOMBILNEHHYIO
akagemuio mm. MyxiHoii. Yauncs 8 Vnctutyte ProArte.

OnuH 13 ocHoBaTENEN rPYNMUPOBKYM 11 APT-NPOCTPAHCTBA
«HenokoperHsie». Pabots HaxoasTcs B cobpaHmn
Mockosckoro Mysesi coBpemMeHHOro 1ckyccTsa,

8 4OCTHbIX Konekumsix 8 Poccum n 3a pybexom.

UHcrannsums «Mamsati repoickon XusHu»

M3roTOBNIEHA U3 MATEPMANOB fEleBbIX U Nnebenckux —
cTapbix AOCOK M pxaBoit xectn. OHa obbirpbiBaeT
COBETCKYIO QPMEMCKYIO 3CTETUKY — 0dopMIeHHE Ka3apM,
NONMUrOHOB, BOEHHbIX KNaabwuL. beToHHbIi
obnynuelLMiics cTonBuK, 3BE3A04YKA U3 PKABOI

XECTW — BEYHAS NMAMSTb reposiM. ITO PA3MbILLNEHMS
XYBOXHMKa 0 BeccMbiCneHHOM kapbepe — pag 3a60poB-NoroH
buKcHpyeT B3pocneHue, CTapeHune, BLICTYTY feT.
HoBeHbKMI CBEXEOCTPYrAHHBIN «EHTEHAHTCKMIY
3060pYMK K KOHL MPOEKTA CTAHOBMTCS

NoYepHEBLUMM TPYXNABbIM

«TEHepPanbCKUMY.
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IVAN PLUSHCH
IN MEMORY OF A HEROIC LIFE

Installation. Wood, metal
2008-2009, dimensions variable

Ivan Plushch was born in 1981.

Graduated from Saint Petersburg Roerich Art College,
then Mukhina Academy of Art and Design.

Studied at Institute Pro Arte. Plushch was one of

the founders of the group Nepokoryonnye

and its artspace bearing the same name.

His works are kept in the collection of

Moscow Museum of Contemporary Art,

in private collections in Russia and abroad.

Installation In memory Of A Heroic Life was
made of cheap and ignoble stuff: old wooden
boards and rusty scrap metal. It dwells on

the aesthetics of Soviet army: the design

of casernes, polygons, military cemeteries.

A shabby concrete obelisk, a rusty star on its top:

here heroes rest in peace. This installation is
the artist’s reflection on a meaningless carrier:
the row of wooden shoulder straps record
growing up, aging, long service. A new,
freshly shaven «lieutenant’s» strap becomes,
towards the end of the project, a worn-out
and rotten «general’s» one.

«[lamsitn reposickost xu3Hms —
pabora o cynsbe u o Boibope.
[ToroHs! — 3Haku BHICAYTM, ONLITA,
Kapbepbl, MPOMAAEHHOTO MyTH, HO
B KOHUE MyTH 3T AepeBsHHbIe
MOrOHbI MOJOMAYT TONLKO K Ae-
pEBSHHBIM KOCTIOMOM. A elle OHM
CXOXM C 3AKPBITBIMMU CTABHAMM:
30 HUMM OKHO, BbIXOL B KOKOE-TO
APYroe MPOCTPAHCTBO, OHM MOTYT
OTKPbIBATH €0 MM BNIOKMPOBATb.
Berynats Ha nyts Hapyxy wm
HET — KaXabli BbIHYXAEH
BbIOMPATL 6ECNOBOPOTHO.

. Mniow

In Memory Of A Heroic Life

is about destiny and choice.
Shoulder straps are signs of
long service, experience,
carrier, the way the man has
passed, but in the end of the
way those wooden shoulder
straps will only fit with a
wooden jacket. Also, the form
of wooden shoulder straps
resembles window shutters:
there are opening into some
different spaces, but they can
block that way too. Going that
way or not, is a challenge one
always has to meet.

I. Plushch




IOPUM LUTANAKOB
«MAHTUMHBDBIE MUCbMA»

KposenbHoe xeneso, smanb
2008-2009, nsmeHseMmblit pasmep

[Opwit LLtanakos poguncs 8 1958 r.

OxoHann JIeHUHrpaacKkIsi CTPOUTENbHO-APXUTEKTYPHLIN TexHMKyM. PaboTan
QPXUTEKTOPOM, XyAOXHUKOM-0PopmuTenem, ansasiHepom. OcHosatens (cosmecTHo
c Metpom bensim) Carr-Metep6yprekoit Medatroi Cryamn. Ltanakos pabotaer
8 OCHOBHOM C MEYATHBIMU TEXHONOTUSMM: C €70 MIMIOCTPALMAMM BbiLL Gonee

30 khur. [Momumo rpauky, B ero aktiee — XuBonmcs, MHctTanasums. Paborsi
HAXOASTCS B Konnekumax Spmutaxa, Pycckoro myses, locynapctsentosi [Ty6rmaror
6rbnnotekn, Anekcanppuickol GUBAMOTEKH, a TAkXe B COOPaHMsX 3apyBexHsix
My3€€B 11 YACTHBIX KOMNEKLUMSX.

B npoekte «HTMMHBINA AHeBHMK» MaTepuan LLtanakoea —

He XOJICT, A CTapOe KPOBENIbHOE XeNe30, COAPaHHoe

C KpbILUM — MSATOE, PXABOE, MOKPLITOE NATHAMM 30ACTAPENON
kpacku. XyAoXHHMK Kak 6bl OBEPLIAET fENO CTUXMIA, MANSpoB
M KPOBENbLUMKOB — CKOBAMT M LAPANAET XeCTb, 3aNMBAET ee
MOTEKAMM CTPOUTENLHOM 3Manu. B pesynbrare nonyuatorcs
TUFQHTCKME KHIO®, fLOMONHEHHbIE OBPbIBKAMM UCTEPUYECKMX
no6oBHBIX NOCNAHUM. « IHTUMHBIN BHEBHUK» HAONOMMHAET CTapOe
KuHo, Bpoae ppaHuy3sckoit menogpamel 50x, — Ho B aHTypaxe
COBETCKOI KOMMYHQ/IbHOM KBAPTMPSI, 0 TO M YEPAAKA CTAPOro
netepbyprckoro AoMa, rae Ha GpoHe TeKyLMX KPAHOB

M WIMNSLWMX MPUMYCOB ByLLYIOT NOAJSIMHHBIE CTPACTH.
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YURI SHTAPAKOV
INTIMATE LETTERS

Enamel paint on roofing iron
2008-2009, dimensions variable

Yuri Shtapakov was born in 1958.

Graduated from Leningrad College for Construction and Architecture.
Worked as an architect and designer. Together with the artist Peter Belyi,
Shtapakov founded Saint Petersburg Print Studio. The artist works mostly
with print media: over 30 books were published with his illustrations. Be-
sides graphics, Shtapakov works as painter and installation artist as well.
His works are kept in the collections of the Hermitage, Russian Museum,
National Public Library, Alexandrian Library, museums and private collec-
tions internationally.

In Intimate Letters, Shtapakov uses old roofing iron for
canvas: iron torn away from a roof, rumpled, rusty,
covered with old paint spots. The artist sees to bring

to completion what weather, house-painters and
roofers had started: he scrapes and scratches the iron,
stains it with enamel paint. As a result, he gets large-
scale nudes accompanied with scraps of hysterical love
messages. Intimate Letters resemble old movies, like
French melodramas from 1950es, but placed in the sets
of a Soviet shared apartment or even an attic of an old
Petersburg house with real passion raging among
leaking faucets and hissing gas stoves.

5 HUYero He BbIAYMbIBAIO B 3TOM MPOEKTE.

Bce xeHckune ncema NOAnMHHEIE: 5 HOXOAMA MX HO MOMOMKAX,
8 apPXMBAX... VIcTOpuK, CTOALME 30 KAXTEIM MTUCHMOM,
NepPEeKTMKAIOTCS C UCTOPUEN MATEPUANA: BCE 3TH LIAPAMMHSI,
NSTHA CTEPTON KPACKM HA XENe3e, Ciembl XU3HM.

270 cepus He TOMBKO O XEHLUMHAX, OHA BOODLLE O Yenoseke
1 O TOM, KOK OH 6E33ALUMTEH U PAHUM.

O. Uranakos

I did not invent anything in this project.

All those women’s letters are original: | was finding them in
thrash, in archives. Women’s stories standing behind every mes-
sage, have something in common with the story of the material:
all those scratches, stains on my iron, traces of life.

This series is not about women only but about humans

in general, about how defenseless and vulnerable we are.

Y. Shtapakov
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MAPUHA KOJIAOBCKASA
«PUMCKUE KAHUKYIJ1bl»

Hepeso, macnsaHas Kpacka.
2008, nsmeHsiembiii pasmep

Mapura Kongobekas poaunnacs 8 1961 r. Okoramna JIBXITY um. B, Myxurori.
Yaactmua apr-rpynn <5 niobnio 1ebs, xu3kb» u «Jliobumsie mogu». Pabotaet B xanpax
xuBommey, 0bbekTa, meanaapta. Kongobekoi CBOCTBEHHO BHUMAHME K 3M060AHEBHbIM
TEMQAM, COUMQIbHbIM KOHTPACTAM, GbITOBOMY abCypAy. PaboTas Kak xymoxHuK,
XyPHAIMCT MK KypaTOp, OHA CTPEMMUTCS BLISIBUTL COLMQSTbHYIO MHTPMIY B MCKYCCTBE
1 XYAOXECTBEHHYIO — B OBOLIECTBEHHOM XM3Hu. PaboTsl HaxoasTes 8 cobpanmm
Spmutaxa, Myses HoHkoHpopmumcTckoro uckycctsa, Myaes nommtideckori
uctopuu Poccum, pocciickix i 30pyBexHbIX My3eeB, B YOCTHbIX KOTEKLMSIX.

Mpoekt «Pumckne kaHuKynbi» nocesweHn Apxutektype —
XPAHUTENbHULLE MCTOPHYECKOM NaMaTH. M306paxeHns Xpamos,
NOPTUKOB, KOJIOHH, MOCTOB CBE/,€HbI K MUHUMAIUCTUYECKMM CHITYSTAM,
noutn sHakam. Bmecte oHu obpasyioT Heuto Bpoae naHopaMmsl
ropoaa — Puma? MNetepbypra-Mertporpapa-JlennHrpana2 Unm
lopopa kak ugen? OcHoBoit ansi MsoGpa)KeHMﬁ CTANU HAMZEeHHble
0bbekTbl — fepeBsHHbIE ABepLbl WKAGUMKOB, NonoYek U Tymbouek,
obHapyxeHHble B cTapbix netepbyprekux gomax. Mpeamers Bbita
OCTABNEHbI XYAOXHULEHN BO BceM cBoeM Be3obpasum — co cneaamm
MHOTOJIETHEro MCMOJb3OBAHMS, MOTEKAMM CTAPOM KPACKM, 3AMOYHBIMM
LLENAMM M 3aXBATAHHBIMM PYYKOMM — OHM YeNOBEYeCKMe, CITULLKOM
yenoseyeckne. XyAOXHMLO CONOCTABNSET OTCTPAHEHHOE BeNUYMe
MMNEPCKOM OPXMTEKTYPbI C TPOraTeNbHbIM YBOXeCTBOM YACTHOM
XM3HM MaNeHbKOro obuTaTens MMnepum.
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MARINA KOLDOBSKAYA
ROMAN HOLIDAYS

Wood, oil paint
2008, dimensions variable

Marina Koldobskaya was born in 196 1. Graduated from Mukhina Academy of
Art and Design in Leningrad. She was among the participants of art groups Loved
People and I Love You Life. Koldodskaya works in the fields of painting, object,
media art. Her work focuses on acute, hot 7hcmcs, social contrasts, obsurdiry
of daily life. Whether she acts as an artist, a curator or a journalist, she aims to
uncover social issues in art and art issues in social life. Her works are kcpf in the
collections of Hermitage, Museum of Non-Conformist Art, Museum of Political
Hr’sfory of Russia, Russian and international museums and private collections.

The project Roman Holidays is dedicated to Architecture:
the keeper of historical memory. Images of temples,
porticos, columns, bridges are reduced to minimalist
outlines, almost signs. Brought together, they form a kind
of a panoramic view of a city: is it Roma?2 Or Petersburg -
Petrograd — Leningrad? Or City as an idea? The project
starting point were found objects: wooden doors of kitchen
cupboards, cabinets, shelves found in old Petersburg
houses. The artist leaves untouched all ugliness of those
Soviet-era objects: traces of long usage, stains of old paint,
keyholes and thumbed handles - they are human, all too
human. The artist juxtaposes the reserved grandeur of
imperial architecture and touching ugliness of a small
empire inhabitant’s daily life.

B Pume nsymnget conpotmensemocts ropoaa paspyLuermio.
B Metepbypre — HenpepsisrocTs ero npespatlenms B mycop.  ing thing about Petersburg is the continuity of its transformation into thrash.

M. Koldobskaya

The amazing thing about Roma is its resistance to destruction. The amaz-

M. Kongobckas
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CALUA TEPEBEHMH
«JINHNA TOPU3OHTA»

®Dotorpacdus
2009, nuHus us potorpaduin 10x15 cm,
M3MeHsieMblii pasmep, Ao 900 cm

Cawa Tepebermnt poguncs B 1959 1.

Yauncs Ha apxutekTopa.

Paboran opopmutenem, nekopatopom,

XYLAOXKHUKOM, AM3QKHEPOM, SKCNIEPUMEHTUPYET

C KEPAMMKOV, XMBOMMCHIO, TPAGUKON, poTorpapue, Bugeo.
DKCNEPUMEHTMPOBAS C XMBOMMUCHIO, TPAPUKON, BUAEO,

HO Hambosee U3BECTEH CBOMMI POTOrPaPUYECKIMI PaBOTaMM.
Ero konnekumm poTorpadmii naH[wWAadTos, GLITOBLIX NPEAMETOB,
MPONAraHANCTCKIX 3HAKOB M MPOYMX MENOYEN XMU3HM
HACYUTBIBAIOT TICS 41 OBPA30B, CKNOABIBASICH BO BNEYAT/ISIOLYIO,
MPAKTUYECKM TOTATbHYIO KAPTHUHY KySbTYPHOV COEMbI.

Pabots HaxoasTes B yacTHeix cobpanmsx Poccuy,

lepmarmm, Mapanns u CLUA.

B npoekrte «JIMHMS ropu3oHTa» BbIXBAYEHHbIE U3 FOPOACKOM
peanbHOCTH PppPaArMeHTbl CTEH CKIAABIBAIOTCS B EAMHYIO NOYTH
6eckoHeuHyto nuHuio. Cneabl KpACKM M WITYKATYPKM

Ha obnynneHHbIX cTeHOX 0bpasyloT ApamaTHyeckue
naHawadTel — 6e3 AOMOB, fepPeBbLEB U XHUTenel,

MecTa nycTble M 6e3BuUAHbIE, 3eMNIO B NepBble

(unn nocnepHune) pHu TBOpEHUS.
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SASHA TEREBENIN
LINE OF THE HORIZON

Photography
2009, line made of photographs each 10x15 c¢m,
length variable up to 900 cm

Sasha Terebenin was born in 1959.
Architect by education,

he has worked as a designer and arfist,
experimented with painting, drawing, and video,
but is best known for his photographic works.
His collections of photographs of landscapes,
household objects, propaganda signs and
other parts of everyday life include thousands
of images, making an impressive,

almost total portrait of cultural environment.
His works are kept in private

collections in Russia, Germany,

Israel and USA.

In Line Of The Horizon, fragments of walls snatched
out of urban reality are combined into one almost
endless line. Traces of paint and plaster

on crumbling walls from dramatic landscapes:
devoid of houses, trees or people,

empty lands, earth on the first

(or the last) days of creation.

[ns 6onbLMHCTBO rOPOACKMX XUTENEN IMHMS TOPU3OHTA SBASETCS
3K30THYECKMM 3penmiem. MOXHO, KOHEYHO, MOexaTh Ha 3asMB
UM NOJHATLECS HA KOMOHHAAY Mcaakus. Ho yalue He To 470
ropuaoHTa, Heba-1o Tonkom He BuaHo. OOHAKO XyHOXHMK HAXOOMT
nevsaxu 8 pakTypax cTeH CTAPbIX 3AAHNK, KOTOPbIE M 3ACTOHSIOT
OT HAC PEearIbHYI0 IMHMIO COEAMHEHNS HEBECHON CHepbl M 3eMHON
nnotu (BoaHoit raau). BeicTpousLumecs B MHOromeTpoByio
NOCNEAOBATENLHOCTL GOTOrPAGUM OONYMMBLIENCS LUTYKATYPKM,
[PXQBUYMHEI, PACTDECKABLUENCS KDACKM MPEACTAIOT Nnepes 3putenem
BMOAMM BECKPAMHMX MYCTbIHb M NOMEN, OKEAHCKUMM AQTISMMU,
(PAHTACTUHECKUMI FOPU3OHTAMM OANEKMX MIOHET.

C. TepeberuH

For most city dwellers the horizon is a pretty exotic view.
One may go of course to the seaside or to the collonade at the
dome of St. Isaac Cathedral. But most often we do not
properly see not even the horizon but the very sky.
However, in textures of old buildings artist can find a vast
multitude of landscapes — even though it is the buildings that
hide the real line of junction of sky and ground or water from
our view. Many meter long sequence of images if

crumbling plaster, crackled paint, rust and cracks

turns into views of limitless deserts or oceans,

fantastic horizons of faraway planets.

S. Terebenin
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BUTAJIMM NYLWWHULIKUA
«MUCbMA C OKPAVH UMIMEPUM>

UHcrannaumsa. [lepeso.
2007, nsmeHsieMbiiA pasmep

Buranuit [Mywhuukmii poauncs 8 1967 r.

Oxonunn JIeHUHrpapckui MHCTUTYT XuBOMMCH,
CKYMbMTYPbI M APXMTEKTYPBI — AKaaemmio XynoxecTs.
OT rpaguku 1 XnBOMMCH NepeLLEn K MHCTANISLIM,
poTorpapmy, BUAEO, COBMELLEHHMIO 11 CHHTE3Y
PA3HbIX TEXHUK M XaHPOB. PaboTsl HaxoasTes

B KOJIEKLMAX MHOXECTBA My3€eB, BKITo4as
[ocynapcTaenHsiii Pycckumii myseri

1 Mockosckmii mysest coBpemMeHHOro

MCKYCCTBQ, B YOCTHBIX COBPAHMSX

8 Poccun 1 3a pybexom.

Mucrannsaums «M1cbma ¢ okpanH Mmnepumn» —
BENIMYABLIE PYMHBI, BLICTPOEHHbIE XYAOXKHUKOM

13 06NOMKOB APOBHMKA COBCTBEHHOM AAYM.

Kak o6bi4Ho y MywHuukoro, B «Mucbmax...»
obbiAeHHble BeLUM MPeBPALLAIOTCS B PEKBU3MT
ApaMel BceneHckoro macwraba. Hapounto
«MYCOPHbIM» MATepuUan neiTaeTcs

(pasymeertcs, nporpammuo 6esycnewHo)
yBEKOBEUUTb Cebsl B KNACCUYECKMX APXUTEKTYPHBIX GOPMaX.
Ho n3 o6nomkos nonyuatoTcs Tonbko 06n0MKkM —

He TO COBETCKOM, He TO APEBHEPUMCKOM NPOBUHLMM.
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VITALY PUSHNITSKY
LETTERS FROM OUTSKIRTS OF AN EMPIRE

Installation. Wood
2007, dimensions variable

Vitaly Pushnitsky was born in 1967
Graduated from the Academy

of Arts in Leningrad. Starting with painting
and graphics, he expanded to installation,
photography, video and mixed media
combining different technologies

and genres. His works are kept in collections
of numerous museums, including the Russian
Museum and Moscow Museum

of Contemporary Art, as well

as in private collections.

Letters From Outskirts Of An Empire are

a majestic ruin which the artists has built using

wrecks from an old woodshed near his own summer house.
As it is usual with Pushnitsky, Letters transform everyday
stuff into props for a universe-big drama.

Utter thrash tries to immortalize itself in

classic architectural forms — deliberately

unsuccessfully of course. Out of wrecks,

only wrecks come: ruins of

a province, either Soviet

or Roman.

B umkne «[ucema ¢ okpamHb MMepui» MHe XOTEIoCk NOKA3ATh, KAK TO,
4TO HE MMEET HUKAKOW LEHHOCTH — MOMYCTHUBLUME BPEBHA, NPOBEALIME
MHOTO NeT Mog AOXAEM — BOPYr 0OPETAIOT UEHHOCTb, CTAHOBSITCS
MCKYCCTBOM. Tak Xe 1 CO BCeM KIACCHYECKOM APXUTEKTYPOM: MOKOHATLCS
el — He Halw BHBOp, O HAWA AAHHOCTb, pogosoe npokaatue. [ng ceoero
BOEMEHM OHQ, BO3MOXHO, BoobLe bbiia Mycopom. Ho atoT mycop -
L0151 HOC CErOAHALHMX — BEICTYNAET STASIOHOM KPACOTS.

B. MywHuukmsi

In my cycle Letters From Outskirts Of An Empire | wanted to
show how things that have no value, like those rotten logs that
spent years in the rain, suddenly gain their value and become
pieces of art. Classic architecture goes the same way: valuing

and worshipping it is not our choice but our reference point, our
predecessors’ curse. They could be thrash in their time; but for
us today, this thrash is the beauty standard.

V. Pushnitsky

16



AHHA ®PAHL,
«TASUPOBKA»

Uncrannaumna. Astomarsl ans
ra3upoBaHHON BOAbI, BUAEONPOEKLMS
2008, nsmeHsieMbiiA pasmep

Anta Ppany pogunacs 8 1965 1.

Oxonunna JIBX[TY um. B.M. Myxurori.

3atem, 0cBOMB HOBbIE XYLOXECTBEHHbIE TEXHOMOMM
[<omnbloTepHas rpaduka, aHMmaums), cTana pacLumpsTs
KPYT CBOMX XyOXECTBEHHbIX MHTEPECOB.
MeanaxyaoxHuK, opraH13aTop pasinyHbIx

MHULMATMB B OBNIACTH MEANA-CPTA.

Ocrosarenshuua poraa Saint Petersburg Arts Project,
sranenvua ranepeii 8 Heio-Mopke u Carr-letepbypre.
Y4acTHULG 1 KypaTOP MHOTOYUCTIEHHBIX XYHAOXECTBEHHbIX BLICTABOK.
Pa6otsl HaxomaTcs B cobpaHmm my3es CoBPeMeHHOro
uckycctsa KuseinoSato (norus) u 8 yacTHbix konnekumsx.

KomnbloTepHble TEXHONOMMM [AIOT HOBYIO XM3Hb
cTapbiM Belwam. ABTOMAT Ans ra3MpOBAHHOM BOAI
NPeBpPALLAETCS B CTUABHbIA MynbTUMEAMA npubop,
CBOEro pofa MALUMHY BPEMEHMU.

Onyckas B HaCTOSLMIA COBETCKMM

astoMat 60x rogos HacTosLMe CoBeTCKME

3 Koneiku, 3puTens nony4YaeT He CTAKAH
rasMpoOBAHHOM BOAbI C CUPOMOM, O HOCTANbIMYECKOe
BUAEO O TOM, YTO BPEMsl — MOHSATUE OTHOCUTENBHOE.
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ANNA FRANTS
SODA WATER

Installation. Soda water machines,
video projection
2008, dimensions variable

Anna Frants was born in 1965.

Graduated from Mukhina Academy

of Art and Design in Leningrad. Later,

as she mastered new technologies

such as computer graphics and animation,

her interests advanced towards media art.

Anna Frants is the organizer of numerous media art initiatives,
founder of Saint Petersburg Arts Project Foundation,
owner of galleries in New York and Saint Petersburg.

She participated and curated numerous art exhibitions.
Anna Frants” works are in the collection of KuseinoSano
contemporary art museum (Japan) and private collections.

Computer technologies imbue old things

with a new life. A soda fountain is transformed
into a stylish multimedia device, a time machine
of sorts. After inserting a real Soviet three-kopeck
coin into a real Soviet soda fountain from

the sixties a viewer gets, instead

of a glass of apricot sodq,

a nostalgic video about the fact

that time is a relative notion.

Mow paborsi Bceraa
CBA3AHLI C ACCOLMQLMIMM,
BOCMOMMHQHMSIMM

U NEPEXUTLIMM
owyueHnsmu. Bpemera
rofa He SBSI0TCS
ncknioyYeHnem. B Hx

HET HM MONNTUKM

HU COLMQITBHBIX

npobnem, a ects

ckopee HabmogeHms

U PASMBILLITEHMS O KU3HM.
ABTOMATEI FA3MPOBAHHOM
sogsl - «JTumoHagHee
[xo» 13 moero getcrsa,
3UMOF CTOSIIM, MOKPbLITLIE
CHEroMm, C 3QMOPOLIEHHbIM
OKOLLEYKOM

1 obneaeHenbim
CTAKAHOM, BECHOJ 3TOT
CHET Tas, CTEKas Pyubimm
0 OBLAPIAHHBIM

6okam poboToB.

3viMHWE BOCTOMUHAHMS,
nepenneTasce,

BLUTMNCE

B MHCTAANSLUMIO
«[asnposka».

A. PpaHy

My works are
always connected
to associations,
memories and
bygone sensations.
Seasons are no
exception. They
contain neither
politics nor social
problems, but rather
observations and
reflections on life.
Soda fountains —
Lemonade Joes

of my childhood-
stood in winter with
an ice-covered
litle window and

a frozen glass. In
spring, the snow
was melting,
flowing in streams
down scuffed

sides of the robots.
Winter memories,
interlaced, brought
to life the installation
Soda Water.

A. Frants




OJIbIrA POCTPOCTA
«HAHOMOBWIJIb»

Texkctunob

2009, 90x60x60 cm

Onsra Poctpocta pogunace 8 1964 r.

OxoHunna noctaHoBouHsIN pakynster CaHkT-
[etepbyprekoii TeatpansHOM akapemum.
XyHOXHMK TEATPA U KMHO, 3QHUMAIICCh XUBOTMCHIO,
amsaiiHom. OBpena cBoe Xy[oXeCTBEHHOE MMLO,
npUaymMas COBCTBEHHYIO ABTOPCKYIO TEXHUKY:
CKYTbTYPY, nneteHyio 3 nockytos. PonsknopHas
TEXHMKA JIOCKYTHOIO NMeTeHus OyKBANIbHO AB/ISETCS
PECAMKIMHIOM OTPABOTAHHOTO TEKCTUIBHOMO
MQaTEpUana: CTapsIE BELLM PA3PEIBAIOTCS HA MOMOCH,
13 KOTOPbIX BAXETCS HOBOE UCKYCCTBO.

CneLlMCIﬂbHO AN NpoekTa «BTOPVI‘-IHGH nepepaGOTKu»

Onbra POCTPOCTO co3pgana BS3AHbIA GBTOMOGMﬂb.

Mpes oueBMaHA: ABTOMAWMHA — OBbEKT-MEUTA, CUMBON
XW3HeHHoro ycnexa. [ins GonblmMHCTBA Ntoaeit oHa — nnog,
TPYAQ, TepreHus U SKOHOMMM, KOTOPbLIM NpuobpeTtaercs
KPOMOT/IMBbIMM, YNOPHLIMU €XeAHEBHbIMM ycunuamm. B To

e Bpems 3TO MIpyLUKA, PAAOCTb, BOCMOMUHAHUE O AETCKOM
Kapycenu... TaKOe Xe CoYeTaHWe PAAOCTHON AEKOPATUBHOCTH
M KPOMOT/IMBOrO TPYAA XAPAKTEPH3YET JIOCKYTHYIO

TE€XHUKY XYAO0XHHULbI.
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OLGA ROSTROSTA
NANOMOBILE

Textile
2009, 90x60x60 cm

Olga Rostrosta was born in 1964.
Graduated from Saint Petersburg
Academy of Theatre. She is

a professional theatre and cinema artist.
Olga Rostrosta is a painter and designer;
however, her trademark is the technology
she invented: sculpture knitf of f

abric rags. This folk craft is essentially

a recycling of used fabric, when old
garments are torn fo stripes out of

which new art is being knit.

Olga Rostrosta has made her knitted car
specially for Recycling. Her idea is obvious:

a car is a dream object, a symbol of success and
prosperity. For most people their cars are fruits of
labor, patience and economy, acquired due to
long-term effort. At the same time, a car is a toy,

joy, childhood memories about merry-go-rounds...

A similar conjunction of joyful decorativeness and
hard toil is characteristic of the artist’s
knitting technology.

Xoyelws ycrneTs cO BpEMEHEM-MPOTE30M

CriblwaTs, rHATh, ObILATL, BEPXATb

CMOTPETb, BUAET, HEHABUAETS,

1 30BUCETb, U BEPTETD,

1 obuaeTs, 1 TepneThb.

XoTa 415 c4acThs Tebe XBATUT TOMbKO OAHOTO MIArona.
[lepeknanbiBaelub CBOIO XM3Hb HQ MNEYM NOCHELHMX
HOXOMOK,

Kotopsie 6bicTpo Be3yT ee B 06paTHOM HAMPABREHMM
HO

OHu Tak [OBHO PSHOM,

Y7o uHoraa xoyetcs nornaauts

Mx.

Kak kowwky mm cobaky.

O. Pocrpocra

Trying to keep up with prosthesis of time
Hearing, running, breathing, holding,
Looking, seeing, hating,

Depending, spinning,

Hurting, enduring.

While just one verb is enough to be happy.
Loading your life onto shoulders of recent findings
Which carry it fast — backwards

BUT

They are close for such a long time

That sometimes can be patted

Like a cat or a dog.

O. Rostrosta




CEMEH MOTONYHEL,
«KOCA»

KomnbloTepHblie nposoaa
2008, gnuHa 340 cm

Cemen Mortonstey poauncs 8 1982 r.

Cerivac sakaHamsaeT Xy[oXeCcTBeHHO-MPOMBILLIEHHYIO

akagemuio um. B.. Myxurori 8 Cankr-letepbypre. Ero pabotsi

POPMANEHO OTHOCATCS K XAHPAM OBbEKTA, MHCTAMIALMH, CKYTIbATYPb, HO HO
[ene BCEraa TAroTeloT K NepGOPMaHCY, aKUMOHM3MY, AAXKE B COMBIX CTATUYHbIX
ero 06beKTax 3aOXeH MoTeHUNan gencTsms, nameHenus. COBMECTHO ¢
Lmutpuiem eTyxosbim ocHosan rpynny «Muinos, dbn pacTsopmmbie CKymbATypb!
113 XO3AMCTBEHHOTO MbIIA — MMEHHO NEPGOPMAHC Mo Mackol obbekTa. PaboTsl
HaxoasTes B konnekum Mysest HoHkoH$opmucTckoro nckycctsa (CankT-
[Metep6ypr), B 4acTHbix cobparusx Poccum n [epmarimm.

M3 koMnbloTepHbIX NPOBOAOB CETEHA KOCA — rOpAOCTb
PYCCKOM KPEeCTbIHCKOM AEBYLLKM (NpakTiuecku He
BCTPEHAIOWAACS Y AEBYLIEK COBPEMEHHBIX), NOMyNsPHEMALIM,
XPEeCTOMATHIMHBIM CUMBON MCKOHHO-MOCKOHHOM PYCCKOM
kpacorel. [poBoaa — aTpuByYT BEICOKMX TEXHONOIMA,
NPUHAANIEXHOCTU K NepesHeMy Kpalo Nporpecca, KoTopbii
No CyTH CBOEH MHTEePHALMOHANEH, — NPEBPALLaloTCs

B CBOIO MOJIHYIO NPOTMBOMNOJIOXHOCTbL: MEPTBOE — B XMBOE,
BCEMMPHOE — B HOUMOHAJNIbHOE, NPOrPeCcCUBHOE —

B MOuYBEHHMYEecKoe. DTo He nepepaboTka, 3To peLeccus —
NOACMYAHbLIM M ONACHLIA NOTEHLMAN KOTKATA HA3AAY,
KPOIOLWMICS B U3HOHKE BCAKOrO Nporpecca.
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SEMYON MOTOLYANETS
THE PLAIT

Computer cables
2008, 340 cm long

Semyon Motolyanets was born in 1982.

He is C[/rrcnr/y a fdsf—ycor student at ST.PCTO/'sbwg Mukhina Acodcmy

of Art and Design. His works may be formally atfributed as installations,
ob/’cds, scu/pmrc; however, Thcy O/ways tend to become a pcrformoncc,
live art, and a potential change is present even in his most stafic objects.
Togcrhcr with Dmitry Petukhov, Mofo/yoncts has founded the art group
Mylo (Soap) whose soluble sculptures made of soap are nothing but
pcrformonccs dr‘sgu/’scd as ob/‘ods. His works are kcpf in the collection
of Museum of Non-Conformist Art (Saint Petersburg) and in private
collections in Russia and Germany.

A woman'’s plait is braided out of computer

cables instead of hair: the pride of Russian peasant
girls (almost impossible to find with today’s girls) and
the most popular symbol of traditional Russian beauty.
The cables, which embody high technologies and

the cutting edge of progress which is essentially
international, turn into their own opposite: dead matter
becomes living, the universal becomes national, progress
turns to be nationalism. This is not a recycling but

a recession: a latent and dangerous potential of

an about-turn, hidden at the backside

of all progress.

2Ta paboTa HaYanack y MeHs C MOMbITKM HABECTH MOPSAOK B CBOMX
nepenyTaHHLIX NPOBOAAX, 5 3annen nx B kocy. HeoxugaHHo okasanocs,
YTO HABECTM MOPSAOK KAK-TO MO-HOBOMY HE MOJy4aeTCs, YTO NOPSAOK
BO3MOXHO YCTPOWTb TOMLKO CTAPbIM ASHOBCKMM COCOBOM. Ho noTtom,
KOrAa £ magen Ha 3Ty KOCY, Y MEeHS BO3HMK MOTMB OAMHOYECTBA:
6naronaps M3onsLMK, MPOBOAA B 3TON KOCE, XOTS 1 3aMeTEHb BMECTE,
HO BCE PABHO CMOTPSITCS KOXAbIK MO OTAENHOCTU. MHPOPMALMOHHEIH
BEK — BEK O[MHOYECTBA, Ero X1Tenm OqMHOKM AaXe B TECHOM Tonne.

C. MoTonsaHey

This work started with my attempt to bring my cables in order:
I braided them. Suddenly it appeared that setting thing orderly
in some new way is impossible: order can only be set using

an old traditional way. But later, as | looked at this plait,

| came upon the motive of loneliness. Due to insulation, the
cables in the plait look separate even though plaited together.
Information age is the age of isolation: its dwellers are lonely
even in a dense crowd.

S. Motolyanets
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BPEMS U MECTO

COEJNTAHO B CCCP - NMOCJE CCCP
COBETCKUWU U NOQCTCOBETCKUI
BbITOBOM AN3AMH B DOTOTPADUAX
COBPEMEHHBIX POCCUMCKMUX XYAOXXHMUKOB

Cnanp-nporpamma, gnutenbHocTb 45 MUH.
kyparop Mapuna Konpo6ckas
nporpammupoBaHue 1 3syk Bnagumunp Beictpos
nepesop, Ha aHrnuiickuih AHHa Marteeesa

2007 r.

Bewy made in USSR cnasunmcs ceonm 6esobpasuem.

OHu 6binu 6epHbl, Heyao6HbI, HEKPACKBBI.

Kaxetcsi, 60bIMHCTBO U3 HUX CAENAHO C OTBPALUEHUEM.

K nopHesonsHol pabote? K 6esticxonHoit 6egHocTn?

K cobcTBeHHOM XM3HM, KOTOPAs COBCEM

He Takasi, KaKoi AOMKHA BbiTb?

CoseTckmit 6bIT — UcTOpUs HenobBM.

M paxe HEHABUCTH, KOTOPAs, KOK U3BECTHO, MPUXOAMT HA
MecTo ockopbneHHoM nobeu. Bewy Hawero peTcTea BLIrNAAAT,
KOK pyxHyBluas meuta. )Xutb cpeay HUX HEBO3MOXHO,
paccrasatbcs ¢ HUMK 6onbHo. XyaoxHuku ¢potorpaduposanm —
KTO 3060pbl, KTO KPACABMLL, KTO MyCOpPHbIE KyUM.

Y1066l 3aNOMHMTB, 4TOBbI NOHAT, YTOGBI NPOCTUTS,

NOTOMY 4TO HUKOrAA Bonblie. ITO He JONKHO NOBTOPUTLCS,

M 3TO He MoXeT BbITb NpeaaHo 3abseHuio.
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TIME AND PLACE

MADE IN USSR - AFTER USSR

SOVIET AND POST-SOVIET DESIGN

OF EVERYDAY LIFE IN PHOTOGRAPHS
BY CONTEMPORARY RUSSIAN ARTISTS

Slide-show, total duration 45 min.

Curator Marina Koldobskaya

programming and sound design Vladimir Bystrov
translation Anna Matveeva

2007

Things labeled «made in USSR» were remarkably ugly.
They were poor-looking, uncomfortable, unappealing.
Most of them seemed to have been made with disgust.
Disgust of what — forced labor? desperate poverty?

the maker’s very life which is not at all what it should be?
Soviet everyday life and its design is a story of dislike,
or even hatred which is known to replace despised love.
Things from our childhood look like broken dreams.

It is impossible to live with them, it hurts to part

with them. Artists photograph fences,

ladies, garbage: in order to remember,

to understand, to forgive thing

that will pass away for good.

This must not repeat, and

this can’t be forgotten.

Imvtpuit Musmkun. Onars emecte. Poto murpua LLy6una / Dmitry Pilikin. Together Again. Photo by Dmitry Shubin. 2007
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Anekcanpp Kuraee. Babywku / Alexander Kitaev. Babushkas
Crvemka 1987-89., Nenmnrpan / Babushkas. 1987-89, Leningrad

lOpwit Monoakosew,. Myxuku / Yuri Molodkovets. Muzhiki (Guys)
Cremka 2007, Metposasoack / 2007, Petrozavodsk

Mucc lFazeta (Kpacotku). Jlio6butensckme nopTpeTsl Ans KOHKYpPCd KPACOThl CPEAV YMTATENLHUL, NONyNsipHOi raseTsl. Mpes
Bopuca Knementeesa / Miss Newspaper (Belles). Amateur photographs sent by readers of a popular paper for a beauty
pageant. Idea: Boris Klementyev

Cremrn 2000-01, C.-Metepbypr / 2000-01, Saint Petersburg

Enena Cyxoseesa u Bukrop Xmens. Mnax / Elena Sukhoveeva and Victor Khmel. The Beach
Cremka 2005, Anana-Tamars / 2005, Anapa and Taman

Enena Cyxoseesa u Bukrop Xmens. Jleam bocc / Elena Sukhoveeva and Victor Khmel. Lady Boss
Cremka 2005, tOr Pocenn / 2005, South of Russia

BELLLM | OBJECTS

Bnagumup Jluno. Yemopansi / Vladimir Lilo. Suitcases
Cremka 2000-07, C.-Metepbypr / 2000-07, Saint Petersburg

Bnapucnae Epumos. Paguorouku / Viadislav Efimov. Radio
Cremka 2007, Mockea / 2007, Moscow

Hapexpa KysHeuosa. Hawe sce (Tonkyuka) / Nadezhda Kuznetsova. Everything For Us (Flea Market)
Cremka 2003-05, C.-Metepbypr / 2003-05, Saint Petersburg

Omutpuia Munukun. Onsts emecte (Urpywku) / Dimitry Pilikin. Together Again (Toys)
Crvemka 2007, C.-Metepbypr / 2007, Saint Petersburg

NMPSMAS PEYb | DIRECT SPEECH

Onbra ®nopenckas. Beirosoin wpndt / Olga Florenskaya. Popular Typography
Cremka 1989 — 2007, Poceust / 1989-2007, Russia
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Opwit Mononaxoseu. ®oto n3 wikna «Myxaku» / Yuri Molodkovets. Photo from Guys cycle. 2007
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Metp Benwiir. Cnoea Hap ropogom / Peter Belyi. Words Above The City
Cremka 2005-7, C.-Metepbypr, 2007, Toéunucy, Tpyaus / 2005-07, Saint Petersburg and 2007, Thilisi, Georgia

Angpen Pygpes. JIuuom k nuuy (aruraumonnas ckynsntypa) / Andrey Rudyev. Face To Face (propaganda sculpture)
Cremka 2007, Mocksa, C.-Metepbypr / 2007, Moscow and Saint Petersburg

Banepwii Aiizen6epr. Mamats (MemopuansHas ckynsntypa) / Valery Ayzenberg. Memory (memorial sculpture)
Cremka 1987-90, Ykpaura / Valery Ayzenberg. Memory (memorial sculpture)

MXUTEUCKME OBCTOSITEJILCTBA | PRIVATE CIRCUMSTANCES

Anppeinn Kysneuos. Kommynanka / Andrey Kuzhetsov. Kommunalka (Shared Apartment)
Cremka 2007, C.-Metepbypr / 2007, Saint Petersburg

Fanuna JlegeHuosa. Monuanme / Galina Ledentsova. Silence
Cvemka 2005, r. Mywkwmn, C.-Metepbypr / 2005, Pushkin, near Saint Petersburg

Bnapumup Beictpos. BeiHyxpaeHHoe asnxenmne (MeTpo). Chemka 2006, C.-Metepbypr
Vladimir Bystrov. Forced Movement (Metro). 2006, Saint Petersburg

rorol U OKPECTHOCTM | CITY AND ITS ENVIRONS

Esrenuii YmaHckmin. 3akpointe aeepb / Evgeny Umansky. Close The Door
Cvemka 2006, Wapropoa, Ykpanna / 2006, Shargorod, Ukraine

Anekcangp Tepebenunn. Okna / Alexander Terebenin. Windows
C.-Metepbypr, ceemka 2005-07 / 2005-07, Saint Petersburg

Anekcanpp Tepebennn. Manas apxurekrypa / Alexander Terebenin. Minor Architecture.
C.-Metepbypr cvemka 2005-07 / 2005-07, Saint Petersburg

MNetp Beneiin. lumnono / Peter Belyi. Limpopo
Crvemka 2007, Teunmeu, Tpyaua / 2007, Thilisi, Georgia

Hapexpa Audanoea. 3oHa capa (3abopsl) / Nadezhda Anfalova. The Garden Zone (Fences)
Nenunrpanckas obnacts. 2006-2007 / 2006-07, Around Saint Petersburg

MNetp Beneiin. Kyun / Peter Belyi. Heaps
Cremka 2005-7, C.-Metepbypr v Menmnrpaackas obnacts / 2005-07, Saint Petersburg and around
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