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ART DEPOT

IGE - Institute for Theory and Design in Architecture of Technical University of Braunschweig
New space for National Centre for Contemporary Art on Vaslievsky Island
Workshop in St. Petersburg, september 2005
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BCTYMJIEHUE
O-p Muxaans LWnwkosuy,

Vceneposaue 6e3 NpeaBopHTENBHOM NOATOTOBKM
ropoaa, O KOTOPOM 3HAELWb 13 UCTOPUHECKMX KHMT,
NATEPATYPbI UK MO MHTEPHETHBIM KOPTUHKAM, 51B-
NSIETCS YPE3BLIMANHO MHTEPECHBIM 1 BOOXHOBSIO-
MM BbI3OBOM. Ho He Tonbko.

fopaspo BaxHee PpeHOMEH OTPOMHOTO CTUMYI,
BO3HMKLLETO MW NEPBOM NEPECEHEHNN TPAHULI
W [anee, BO BPEMS MEXIYHOPOHOTO KyTbTYPHOTO
0OMEHQ, KOTOPBbIN BAOXHOBWI KAK CTYLEHTOB, TAK
M HOC, BEAyLLMX NIETHETO CEMMHAPA, NPOLEAWEro
8 2005 roay 8 Cankr-lNetepbypre.

B TeueHme 3TOro ABYXHELENEHOTO CEMMHAPA BCEM
YHACTHMKAM, — HAM, FOCTSIM, W HOWWM NPUBETM-
BbIM W FOCTEMPUUMHbBIM XO3€BAM, — CTANO MOHST-
HO: Ha ApXWTeKTypHOM GaKymbTETE YHUBEPCUTETT,
KOTAG-TO Ha3biBaBLWErocs JIeHMHrpaackmm, npo-
MCXOANT YTO-TO BaxXHOE. [losisunucs nepssie Npo-
6necku KynbTyPHOTO B3OMMOMOHMMAHMS, BCE PAC-
WMPSIOLIEECst YyBCTBO NPOBYXAEHS 11 OCO3HAHMS
4Ero-To TAKOrO, YTO HOCene BbIO CKPLITO OT HAC.
Mepen HamM OTKpbIUCH NepcnekTUebl OyayLero

BCECTOPOHHEro COTPYAHNYECTBA N eOMHEHMA.

PREFACE
Univ. Prof. Dr. Michael Szyszkowitz

It is not only an extremely interesting and exciting
challenge to those studying, to be able to examine
on the spot at first hand a city one has only known
so far out of history books, from literature or from the
Internet picture book.

No, it is much more the phenomenon of that unac-
countable stimulus created by the first border-cross-
ing and thus foreign cultural exchange forming
closer attachments which has fascinated not only
the students, but also us, the leaders of the summer
workshop 2005 in St. Pefersburg.

It was very soon clear to all the participants — to us
as the guests as well as to our friendly and welcom-
ing hosts — that something special was happening
here in the confext of our two-week-stay in the Ar-
chitecture Faculty of the University of the one-time
City of Leningrad: an initial sparking off of a wid-
ening of mutual cultural awareness in the sense of
awakening to and a dawning understanding for
something hitherto unrecognised. And all this from
the perspective of facing a comprehensive future

hand-in-hand.




APXUTEKTYPA AN UCKYCCTBA,
MUCKYCCTBO )11 TOPOOA
MapuHa Konpo6ckas

Korga rosopst «Bacunsesckuit octpos», npeactas-
nsiot cebe Crpenky ¢ TpuymdansHbimn Poctpamu
v aHTuyHoM bupskelt, Kynctkamepy u Akagemuio
XYLOXECTB — 30510TOM Typuctuueckuin 6eper. Ja-
fee CKy4HOBATHE PEerynsipHbie MPAMOYTObHIKM
KOMMEPYECKOM 3QCTPOVKM — MPOCMEKTH U «u-
HWW>, HEKOTAO 3ACENEHHbIE <HEMLAMM» — BPAYA-
MM, MOPSIKOMM, UHXEHEPAMM.

Mocpean octposa, Ha GonoTe, yCTPOMNOCH KNA-
6ule. Ha BocToke, CO CTOPOHE MOPS, PA3BMBA-
cst nopT. K nopTy nenuauce NpOMbILLAEHHbIE MO-
ctporikn. K Hauany 20-ro Beka mHaycTpransHoe
CTPOUTENBLCTBO CTANO ApPXMTEKTYpOit. Ha cesepo-
BOCTOKE TAHYTCA COBETCKME CNASbHbIE KBAPTAbLI —
KNNOMETPbI <<><pyLLLO6>>, «naHenew» wu <<KOpO6ﬂeV1>>,
KOLUMOPHBIN COH QPXMTEKTYPbI.

He octpos, a nockyTHoe 0aesno, rae B COMOM LieH-
Tpe 0BPA30BANACH 30HA OTHYXAEHMS MEXAY Pai-
OHOMM BEACTBUS 1 NPOLBETAHMS. TaM PACNONOXEH
TPAMBQOMHBIA NAPK, HbIHE MPAKTUYECKM 3AKPHITHIN,
C TeppuTOpUMer, 3aCTPOEHHON PA3HOM epyHAOW.
Ykpalenue napka — geno: Tpu 6onblumx aHrapa
B «KMPMMYHOM CTune» Hadana 20-ro seka. Otcioga
BbILLES NEPBLIM B CTOAHE TPAMBAM.

Muposoit onbiT nopckassiBaeT peleHne — npe-
BPATUTL YMEPWMI TPAMBAMHBIM NAPK B NAPK
KyNbTypbl.
LEeHTp COBPEMEHHOro WCKYCCTBA BbIOBMHYT KOH-

Metepbyprekunit  focyaapcTseHHbIn
uenumio «kynetypHon dabpukns APT IEMO. He
myses — mysees B [lutepe poctatodHo. A soT
CEepbe3HOro LEHTPA, rae AendioT HoBeMlee wc-
kyccteo, HeT. APT IEMO mbiciutes kak npowms-
BOACTBEHHbIN, BbICTABOYHbIN, o6po3OBoTeanbu71 n
PA3BNEKATENbHLIM  KOMMNEKC, NPeOHA3HAYEHHbI
ANt CO3AAHMS, NPE3EHTALMM M NPONATaHIE COBPE-

MEHHOM XY[AOXECTBEHHOM M TEXHUYECKOM KymnbTy-

pbl. [1o cBOEM KOHUENUMM OH BOCXOOMUT K 3HAME-
HUTbIM OHANOTOM M MPOTOTUMNAM — OTEYECTBEHHbIM
[HXYKy 1 BXYTEMACy, nereHgapHomy Hemel-
komy Bauhaus'y, a rosops o cerogHswrem e —
Llentpy Memma Mcekycere (ZKM) & Kapnepys
n Kabensron Pabpuke B XenbCuHKM.
[MNeTepbyprekve BAACTY NOAAEPXANM Maelo — ce-
MuHOp  bpayHwselirckoro  ApxuTekTypHOro  uH-
CTUTYTA NPOXOAMN MOL, NATPOHAXEM FOPOACKOrO
KomuteTa no oxpaHe namaTHUKOB.

[se Hepenu pabortsl cTyaeHTOB, npenogasatenei
11 3KCMEPTOB QMM CBOM MNOMbI, KOTOPLIE 13 ANMNO-
MOTHUYECKUX COOBPAXEHUM NPEANAranoch CYUTATb
YTOMUEN.

Ecnu ceecTvt Bce k 0OLIEMY 3HAOMEHATENMIO: PYXTIsib
CHeCTW, O HO ee MecCTe CO3ATb COBPEMEHHYIO
ypbanucTuieckyio cTpyktypy. Kro-to npegnaran
pO3OWTL 3eneHbllt NapK, KTO-TO — YCTPOMTh MNna-
3y, UMK KOMMEPYECKYIO 3ACTPOMKY... A nocpean
HOBOW rOPOACKON Tepputopun ByayT Kpaco-
BATLCS OTPECTABPMPOBAHHEIE aHrapsl ApT [eno.
C ayx ctopoH, co Crpenku v 13 nopta, cioaa
ByayT YCTPEMNSTLCS MIOAM 30 KYTbTYPOM, OTABXOM
W LIOMWHIOM, NPOBOAS BPEMS MEXDY YMPUKOHBEM
MTAYEK, KYXKAHBEM KOMMBIOTEPOB M 3BOHOM 3KC-
KYPCHOHHBIX TPDAMBOEB.

Ham ocranocs npossuts cebs peanuctamn —
1 NoTpeboBATH HEBO3MOXHOTO.



ARCHITECTURE FOR ART,
ART FOR THE CITY
Marina Koldobskaya

When they say: «Vasilievsky Island», they imagine
The Strelka (Arrow) with triumphant Rostrums and
antique building of Stock Exchange, Kunstkamer
and Academy of Fine Arts — the golden tourist
shore. They are followed by dull regular rectan-
gulars of the commercial building — prospect and
«lines», once occupied by «germans» (foreign peo-
ple) — doctors, sailors, engineers.

In the middle of the Island, on the marshland,
a cemetery was arranged. On the east, from the
seaside, the port was developing. Industrial build-
ings were sficking to it. By the beginning of the 20-th
century industrial construction turned info architec-
ture. On the north-east bed blocks of sovief times
stretch — kilometers of the «khruschebs» (slums from
Khruschev times), «panels» and «ships» (houses re-
sembling ships), the nightmare of architecture.

Not the island, but patchwork, where right in the
middle there formed the zone of alienation between
two districts — of disaster and of prosperity. There
tram park is located. Now it is near to be closed
and its territory is built up with some staff. Depot is
the decoration of the park: three big hangars in the
brick style of the beginning of the 20th century. From

here the country’s first fram drove out.

The world's experience suggests the decision — to
turn the dead tram park into the culture park. St.
Petersburg National Centre for Contemporary Art
came out with the conception of «cultural factory»
entiled ART DEPOT. Not a museum — there are
a lot of them in St. Petersburg. But there is no pro-
fessional center, where contemporary art is made.
ART DEPOT is seen as an arf creating, exhibitional,
educational and entertaining complex aimed to
produce, present and propagate contemporary art
and technical culture. Its conception goes back to
famous analogies and prototypes — native Russian
revolutionary art institutions of the early 1920-ies —
GINKHUK and VKHUTEMAS, legendary German
Bauhaus and (concerning present times) Zenter Fur
Media Kunst (ZKM] in Karlsruhe and Kaappeli
Factory in Helsinki.

St. Petersburg’s officials supported the idea — the
seminar of Braunschweig Architectural Institute was
put into practice under the patronage of the City
Committee for Monuments Preservation.

Two weeks of students collaboration with profes-
sors and local experts gave there fruits, which due
to diplomatic reasons were considered as utopia.
To make a long story short — the projects suggested
the following — to destroy slums and on their place
build up a contemporary urban structure. Some of-

fered to lay out green park or plaza or create some

commercial buildings... And in the middle of the new
city quarter — hangars of ART DEPOT will be recon-
structed. From two sides, the Strelka and the Gavan
(Harbor), people will head hear for culture, rest and
shopping, spending their time between chirping of
birds, buzzing of computers and jingles of excur-
sion frams.

We just need fo reveal ourselves as realists — and

to demand the impossible.
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3A0A4YY CEMUHAPA
MaptuH Tamke, Onag Kobuenna

Vamerenus, npousoweawne B Poccum B Tederme
nocnegHvx 15 neT, okasanu CywecTseHHoe Biu-
AHUE HO POCCUMCKUM KyNbTYpHbIA nanawadT. [o-
ABUIMCh YACTHBIE, KOMMEPYECKME W TOCYAAPCTBEH-
HbIE MHCTUTYLMM MCKYCCTBA U KYNbTYpbl, KOTOPbIE
PACTYT M WLYT CBOE MECTO BHYTPU MyBnmyHoro
npoctpatctaa. Cenuac oHu 3aHUMAIOTCA NOMCKa-
MU NOAXORALLUMX NOMELLEHMH, 3AAHUMA Ana paboTs.
HaCTO 3TH OPraHM3aLMM OBBEAMHAIOTCS C APYTVMM,
4TOBb CHOPMUPOBATL MYMBTUKYLTYPHBIE LEHTPbI
11 CBOMMM NPOEKTaMM npueneds bonbliee konmde-
CTBO NyBMKM.

Cos3nahue TaKOrO LEHTPA M CTAno TEeMOM cemu-
Hapa, npowepwero 8 3Tom rogy, & [etepbypre.
B kadectse obvekta 6bina M3bpaHa TeppuTOpHs
Ha Cpearem npocnekte Bacunbesckoro octposa,
MOEANbHO MOAXOAAWas Ans MofoBHOro LeHTpa.
Haweit naoeeit 6bno [ate HOBYIO XU3Hb CTAPOMY
TPAMBAMHOMY [EMNO, STOMY BECHMA NPUBIEKATENb-
HOMY NAMATHMKY WMHOYCTPUABHON ApPXUTEKTYPHI,
a Takxe nopymats Hog Gyaywmm [TLCK, kotopsin
obpeTeT HOBOE NPOCTPAHCTBO Ha Base aeno.
MpoCcTpaHCTBO CTAPOro AENO AOCTATOYHO BEUKO
HE TONbKO [N1st OBbeAUHEHMS HECKOMbKMX KyNbTyp-

HBIX MHCTUTYLUMIA B OAMH MYNbTUAMCLMNANHAPHEIN

LEHTP, HO 1 191 BUAOW3MEHEHUS TOPOACKOM TKAHM
ueHTpansHon wyactv Bacuneesckoro octposa. [e-
OMETPUYECKUM LIEHTP OCTPOBA UMEET LWAHC CTATh
FOPOLCKMM LEHTPOM, MOCKONbKY NpeanaraeT npo-
CTPQHCTBO ANt XWibst, pABOThI 1 AANBHERLLIETO KOM-
MEPYECKOro MCnons3osaHus. Passutue Teppuro-
pUM AENO B PAMKOX APXMTEKTYPHOTO NAAHA MOXET
OCYLLECTBAATLCA MHOTUMM PASANYHBIMM MYTAMM:

— NYTEM MPOMIEHUS CYLLECTBYIOLLEN 3ACTPOMKM —
MBO MyTem CO3AAHMA HOBOWM CTPYKTYpSI

- nytem cospanus Ha Bacunbesckoro octpose ot-
KPBITOrO OBLLECTBEHHOMO LEHTPa — MO0 3aKPLITOM
TEPPHTOPHM UCKIIOYUTENBHO A1 YOCTHBIX MHBECTOPOB
— 30 CYeT YNIOTHEHMS rOPOACKOro NaHAwadTa —
MmbO 3a CHET PACIMPEHUS MTPUPOTJHOTO.
CyuecTsyiowos CTPYKTYpa TPAMBAMHOTO AENO YHM-
BEPCANbHA M MPUACET NPOCTPAHCTBY TAKYIO Crieum-
UKy, KOTOPYIO MOXHO BymeT MCNOmb30BATL B Ka4e-
CTBE MMMYNbCA Anst MOBOro AANbHENLLErO PA3BUTHS.
C ppyroti CTOpoHbl, nocnefosatenbHas pabota ¢
STUM NAMATHKOM GPXUTEKTYPb CHOPMUPYET CBAZHYIO
0BLLLYIO KOHLENLMIO 1S PA3BUTUS TEPPUTOPHM [ENO.
Y cemunapa age uenu. C ogHOM CTOpoHsl — cdop-
MUPOBATL OPXUTEKTYPHOE BUAEHUE NPOCTPAHCTBA
ans  6yaywero
uentpa. C gpyroit — pazpaboTats NPOEKT, KOTOPbIM

BbICTO BOQHO—O6pO3OBOTeﬂbHO|’O

6b| BK/TIOYMIT STOT LUEHTP B KOHTEKCT Bacunwesckoro

octposa 1 Carkr-letepbypra B Lenom.



WORKSHOP AIMS
Martin Tamke, Olaf Kobiella

The process of transformation of the last fifreen
years has influenced Russia’s cultural landscape
significantly. A new generation of private, com-
mercial or national institutions for art and culture has
developed and is searching for a place within the
public realm. These groups are currently looking for
suitable spaces and buildings to work in. To invite
a greater audience fo their activities, they often join
up with other bodies to form multi-cultural centres.

Such a centfre was projected for this year's seminar
on Vasilievsky Island of St. Petersburg. The site on
the Sredny Prospect has ideal conditions for this. It
offers the re-use of a very atfractive industrial herit-

age, the old tram depot, but also takes into account
the future of the National Centre for Contemporary
Arts (NCCA), which will establish its new institution
within that area.

The given sife is not only big enough for several
cultural institutions fo form a multi-purpose centre,
but also to reshape the urban fabric of central Was-
silii-Island. The Island's geometrical center offers the
chance to become the new centre of the island, as
it offers space to living, office and further business
use. The sites development within a masterplan can
be approached on many different ways:

~ Continuation of the island’s existing block structure
or autonoumus sculpture

~ Formation of of a public Centre for the island or

closed building site for solely pirvate investors

— Density through cityscape or wideness by land-
scape

The exisfing structure of the tram depot gives the site
a specific idetity which should be used as Anregung
for any further development. On the opposite site
the Handling of this historic monument itself should
form infegrative and coherent the general concept
for the site.

The aim of the workshop is both. On one hand an
architectural vision for the NCCA and the Cultural
Centre should be created, on the other hand an ur-
ban masterplan for its surrounding should integrate
the Centre info the context of Vasilievsky Island and
St. Petersburg itself.
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OPTAHU3ALIUSA CEMUHAPA
Maptun Tamke, Onad Kobuenna

IGE, Wuctutyt Teopun v Ousaiitna Apxutektyps
npu TexHuueckom Yuueepcutete bpayHwserira

(masa — npodeccop Muxamn Luwkoswy), 3a

nocneaHne HECKOMbKO NET OCYLIECTBUAN MHOXE-
CTBO NPOEKTOB Ha TeppuTopun Boctouroi Espors
C LENbIO YCUANTL MEXOYHAPOOHbIA QPXUTEKTYPHbIN
OOMEH C OMHOMMYECKUMM TBOPHECKMMM CHIOMM
3TVX CTPAH.

Kpome MHTEHCHBHOTO OBMEHA HO OKAAEMMUHECKOM
1 XYLOXECTBEHHOM YPOBHSIX, MPOEKTH MMEIOT Lie-
1bIO BHECTM BKNAZ, B PA3BMTUE FOPOACKOTO W OPXH-
TEKTYPHOTO NAHAWAGTOB TOrO rOPOAQ, B KOTOPOM
3TOT NPOEKT ocylecTenseTcs. [ToTomy HekoTopble
NPOEKTH TEMATUYECKM Bbinu NpusasaHsbl K obLe-
CTBEHHBIM 3OQHMSM M APT-LEHTPAM, KOK K MHTEP-
dericam obuwectsa v kynsTypsl. [peanonaraercs,
4TO MPOEKTHl CTAHYT MMMYNbCAMM K MOUCKAM BO3-
MOXHBIX PELUEHUI NyTem Bonee WMPOKOro, CBO-
60IHOTO 11 OTKPLITOrO TBOPHECKOTO MbILLMEHHS.
Bonbloe 41cno NpoekTos BHPOCAK K3 NOJOGHOV
CXEMbl, MPUMEHSIBLUENCS BO BPEMS KAMMHWUHIPAL-
ckoro sopkwona 8 2004 rogy. Cpeaun npovero,
supervie bynywero [LUCK Ha 6ase ncropudeckon
TeppuTopum BHINO PA3PabOTAHO COBMECTHO C Ka-
muHuHrpaackm dunmanom FLICK. Kak pesynstar
3TOTO OMBITA BO3HWKIO MAES COBMECTHOTO Mpo-
exkta ¢ Carkr-MNetepbyprekmm dunvanom TLCA
(ampektop — Mapwuha Konpo6ekas). B cotpya-
HMdecTse ¢ apxutekTypHbim pakynstetom CI6MY
B POMKOX HALWEro cemmHapa Gbinn paspaboTaHsl

NPOEKTH Afist 4aCTW FOPOACKOM 3acTporku Bacu-

neesckoro octposa. B centsbpe 2005 ropa 20
cryneHtos 13 lepmanun ase Hegenn pabotanu
8 CM6IY Hag 3TvmMK npoekTamm.

Mocne ry6okoro TeopeTnieckoro UccnefoBarms,
nposegeHHoro 8 [epmaHuu, a 3atem u Henocpes-
CTBEHHOrO O3HAKOMMIEHWS C TeppuTopWen Aeno,
CTYAEHTH NPEMIOXUIN MHAMBUAYQbHEE OPXMTEK-
TypHblE pewehus. Heobxooumsie WMHTEHCHBHBIE
AMCKYCCUM O BO3MOXHOCTSIX M NPoBAemMax 3Toro
MmecTa Bbinv NpoBeaeHs BO Bpems Geced, nekumi
W KPUTUHECKOTO OBCYXAEHMS NPOEKTOB C MECTHbI-
MU 3KCNepTamu. Takmm oBpasom, NpaKT1Yeckuit
OMBIT NOMYHM CBOE BM3YANbHOE BOMIIOLEHME.
3apaden scex crypeHdyeckmnx paboT BbiNo He Tonb-
KO NPeBPATUTL BhiBLIEE TPAMBAHOE AEMO B HOBbIM
FLCH, Ho 1 packpbiTb NOTEHWAN 3a6POLIEHHBIX
30aHUMA, pacnonoxerHbix no coceactsy. Kaxaas
CTyAeHYecKas rpynna paspaboTtana apxurekTyp-
HbIE NpoekT Ans npoctparctea mexay CpenHum
npocnektom 1 CmoneHckum — knagbuwem.  Mix
3aaa4en BbiNo NoKA3ATb BO3MOXHBIE MyTH MC-
NONb30BAHWA STOW TEPPUTOPUM U, OTTANKMBASCH
oT peansHoro ueHTpa Bacunsesckoro octposa,

NPEANIOXUTL CBOW OPXUTEKTYPHbIE GAHTAZMM.



THE WORKSHOPS SETTING
Martin Tamke, Olaf Kobiella

The IGE — Institute for Theory and Design in
Architecture of Technical University of Braunsch-
weig (Head: Prof. Michael Szyzskowitz), has un-
dertaken a multitude of projects within the Eastern
Part of Europe in recent years, in order to enforce
the international architectural exchange with the dy-
namic powers of this countries.

Besides an intense exchange on academic and
artistic level, the projects focus was always placed
on a contribution to the urban and architectural de-
velopment of the hosting city. Thus several projects
had a thematic relation to the interface of public
and cultur, as given in buildings and centres for Art.
The projects are thought of as impulses, showing
possible solutions in a broad and heuristic way —
achieved in an open-ended approach.

A big number of projects arose from a similar
scheme in the year 2004 for the City of Kalinin-
grad. Among others Visions for an Art Center were
developed for an historical site in cooperation with
the Kaliningrad Branch of NCCA (National Center
for Contemporary Art) Kaliningrad. Herefrom a ini-
tiative for a conjoint project with NCCA St. Peters-
burg (Director: Marina Koldobskaya) emerged. In
Collaboration with St. Petersburg State University

of Architecture and Civil Engineering (Prof. Valery

Nefedov) a vision for an urban quarter, was devel-
oped in the frame of a workshop. 20 students from
Germany worked at the State University for two
weeks in September 2005.

After an intensive theorefical research done in Ger-
many, the students developed specific solutions in
St. Petersburg, as they can only arise from the im-
mediate experience with the site. The necessary
infense discussions of the sites possibilities and de-
mands were led within regular talks, lectures and

crifics with local experts. Thus practical experience
and orientation could meet visionary content.

The aim of all students work was not only the con-
version of the former fram depot to the new NCCA,
but also to reveal the potential of its derelicted sur-
roundings. Every group designed an urban master-
plan for the area between Sredny prospect and the
adjacent cementry to show possible future develop-
ments, generating an architectural fantasy for the
centre of Vasilievsky Island.



JINHNA/NPOCNEKT

Kapona bekep
Karpun Mapus dpHcr
Bpurra Heddren
Ynepux Maruac MNone

VHTepnpeTaums CyliecTsyiowWel NpPsmMOyrombHOM
ropoackoi 3acTpoitku Bacunbescoro octposa
Vi NIY4eBOM CTPYKTYpPLI UeHTpansHoit yact CaHkT-
Metepbypra (e paitore Anmmpanteiictsa) npu-
BEMM TPyNny K MNaHy, NPeACTasnsioemy coboil
rmbpua 13 3Tux agyx Tunonoruit. Ha ocHose cucte-
Mbl IMHWI 1 NpocnekTos Bacunbesckoro octposa
CO3AQETCA XOTb M HOBAS, HO BCE X€& TPAAMUMOHHAA
ropOACKas CETKA, TeNepPb MHOMOYroNbHAs 1 ChoKy-

CHMPOBAHHAS B LIEHTPE NOJOBHO Ny4eBON cUCTeme

Anmnpanrteiickoin yactn Cankr-lNetepbypra. Ona
npMaacT Tepputopumn 0cobyio atmochepy 1 MHO-
roobpasHbie nepcnektushbie suas. Ctapoe Tpam-
BAWHOE [1en0 CTAHET KyNbTYPHbBIM LEHTPOM, W13 KO-
TOPOroO UCXOAST U K KOTOPOMY BEJYT BCE MyTH.

[Hanee 37a cTpaTerns nepeHoCMTCS HA CAMO Aeno.
CrpykTypa ynauL npoeumpyeTcs Ha 3aaH1e 1 npe-
BpaaeTcs 8 TpexmepHyio cTpyktypy. Ctapsie no-

MelLeHV s Aeno npeobpasyioTcs B NPOCTPAHCTBA
C HoBOW atMoCdepoit M obbemamu. B BeicTasouHbIE
30Nbl M 30HbI ANs NepOPMaHCOB ByaeT BeCTH Cre-
UMQMbHBIM KOPUAOP, NPOXOOAWMI CKBO3b 3[AHME.
Hosble apxuTekTypHble $hOpMbl PACCEKTIOT CTEHbI
[eno, AEMOHCTPMPYS CBOM COBPEMEHHBIN OBMMK.
211 0cobble NPOCTPAHCTBA ByayT UIPATL PONb BXO-
OB 8 KyJIbTYPHbIM LEHTD, U, TAKMM OBPA3OM, CHMBO-
NM3MPOBATL €70 OBLIECTBEHHYIO HAMPABIEHHOCTb.
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pacnonoxerne HOBOTO KBapTana Ha Bacunbesckom octpose
sefting of the new quarter on Vasilievsky Island

b} ‘(‘f‘\f’;.

iy "i;_rfy}&_..:
e S Ui
n . iﬁ\\ P @‘éiﬁ,j’ :‘g;ﬁ >
{-‘:\"‘1 e
A\ {S’

A

RN “'(: N
§n .‘Rg"iﬁ:lﬁf‘\ {‘*j
> 4
T

nydesas cxema ynuu C.-Metepbypra (ot AamnpanteiicTsal
axis - St. Petersburg

SO N

, ZRER R
PR e

— (ﬂn‘ ‘ %‘ 2 S
N q\\’:\” o :\ \@g}é%.@%% %@%

KOoHuenT
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snanme [LICK B ueHTpe Hosoro keapTana
masterplan shows NCCA building in the heart of the new quarter
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LINE/PROSPECT

Carola Boker
Katrin Maria Ernst
Britta Neffgen
Ulrich Mathias Pohl

KOHLIENTYANsHOS MOAENL BHYTPEHHEN CTpykTypsl 3naus [LICKA
conceptual model of the NCCA interior architecture

The interpretation of the existing urban patterns of
Vasilievsky Island and Central St. Petersburg leads
the group to a masterplan, which creates a bastard
between both typologies. Using the street system of
lines and prospects (Vasilievsky Island) butnow poly-
angular and focused on a centre (like in St. Pefers-
burg), a new, but still related urban grid is created,
giving a unique atmosphere fo the area and mulfi-

ple perspective views. The old tram depot becomes
the origin and the destination of all movements
in the area and consequently the cultural centre
is placed here.

In a second step this main strategy is applied also to
the tram depot itself. The street pattern is projected
info the building and transformed into a three dimen-
sional structure. It divides the old halls into spaces of

different atmosphere and size and creates a par-
cours through the building, giving access to ex-
hibiton and performance spaces. Specific places,
where the new volumes cut through the outer walls
of the tram depot and appear in their modem mate-
riality, create the entrances to the cultural centre and
signify the public use of the building.
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function areas

apT LEHTP
art center

levels

npogonbHyii paspes  longitudial section

nonepeyHuiit paspes  cross section



NAPK

KoHpap Xodman
Onusep Jlaybep
MaptuH Nazpsunop
XeHHuHr lOpreH Pose

Mpobnema peduumra senerbix 3oH 8 Cankr-Me-
Tepbypre, rae NAHAWADT O3HAYAET «BOAO, NEXNT B
ocHoBe 3T0ro npoekTa. Ha Tepputopun aeno npep-
naraeTcst Pa3buTs NAHAWAGTHEIA NAPK W 3ENEHYIO
MNA3y C LEMbIO BKIIOYMTb HOBbIA APT-LEHTP B ObLLe-
CTBEHHOE NPOCTPAHCTBO 1 NPEBPATHTL €0 B YACTL
MCKYCCTBEHHOTO NAHAWADTA. 3eneHble 30Hs Npw-
BNIEKYT BHUMOHME K APT-LEHTPY HE TOMbKO nobuTe-
neit nckyccTea, Ho u xuTeneit Bacuneoctposckoro
paviora. Ans Hux Ha rpaHmue napka Bydy nocTpoe-
Hbl OBLLECTBEHHBIE 1 KOMMEPHYECKME 3AAHMS.
300HMsS TPAMBOMHOTO N0 U3MEHEHb He ByayT.
Ero BneuaTnfiowme NPoOCTPAHCTBA CTAHYT BLICTA-
BOYHLIMM 3QNIAMM, A TAKXE NAOLAAKAMI s My3est
Tpamsaes. [ns Toro, 4Tobsl BHPA3NTL €r0 HOBOE
HO3HAYeHWEe W CO3AATb TOPOACKON CUMBO, HEMO-
CPENCTBEHHO PSHAOM C HUM PA3MeLLaeTcs noase-
LWEHHbIM B BO3[YXE KPACHBIN CKYMbNTYPHbIA 0ObEM.
CospaHHas nyTem abCTPAKTHOM TPAHCHOPMALN
TPOAMBAHBIX NYTEM, 3TA MATKas Teky4as Grnomopd-
Has CKyTIbNTYPA BEIPAXAET MAEI0 UCKYCCTBEHHOTO
naxawadTa. B Helt pasmelaiores Bxom u doite,
a Takxe apmunuctpatversie cnyx6sl [LCH.

_ xynas
sacrporika 60-x

QHONM3 YPOAHWUCTUUYECKOTO KOHTEHTA
analysis urban context

HOBblE

blocks 60°s to present
KBC]pTC]ﬂ bl

NPOMBbILUNEHHAA
3ACTpoMKa

cemetery knanbuie

GbIBLUMI TPOMBAHBIN NAPK

former tram depot

TYPUCTMHECKAs 30HA

cultural area

1 i as
residential SCcTpoiika
NPOMbILNIEHHAS

30CTPOMKA

living 20°s to 50°s
xunas sactporika 20 - 50-x
ferry & expo

raBaHb
NPOMbILUNEHHAA

3acTpourka
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PARK

Konrad Hofmann
Oliver Lauber

Martin Pazdzior
Henning Jirgen Rose

Cyu.leCTE\/)OLLLMe TpOMBGﬁHHe H\/TM HQNoOXeHwe TPGMBG\‘/‘IHHX H\/Teﬂ “ HGHPOEHEHMI;‘ ABUXEHUA HPM HOBOM MCMONb30BAHUA O6pG3OBGBUJOQC5| O6OHOHKO W OCHOBHblE ¢yHKL\MVI
existing railway lines superimposition of railway and fraces of new usage generated skin and main functions

The general lack of green spaces in St. Petersburg,
where landscape mostly means «water is the back-
ground for the group’s masterplan. A landscoped
park and a green plaza are proposed on the site
to generate public spaces around the new art-cen-
tre, which becomes a piece of built landscape itself.
These green areas invite not only the spectators of
art to the site, but also the inhabitants of Vasilievsky
Island. For those, a set of new residential and com-
mercial buildings is proposed at the edge of the
park.

The old tram depot remains almost unchanged, us-
ing the existing, fascinating halls for the exhibition of
art and the tram museum. To express ifs new use and
to create an urban sign, a cantilevered and sculp-
tured red volume is placed right next to it. Gener- Bt v oo sony
ated by abstract transformations of the tram tracks overview of enfrance area

it plays with idea of built landscape through its bio-
morphic softness. It contains the entrance and the
public foyers as well as the administration facilities
of the cultural centre.

spanme MLCK s konTekcte sactpoiikn  NCCA building in urban context
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CXEMA ABWXEHUS NoceTUTenen
circulation plan

CXeMa ABMXEHIS, YPOBEHb NEPBOrO 3TAXA
infernal circulation on ground floor level

bparmeHT BCEnoroaHow 3oHs y Bxoaa s aanue [LICK
close up of allweather activity area in NCCA entrance zone
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PA3JIOMAHHAS CETKA

ea Jliocna Mapraperte Outpux
Mapkyc Jlarep

XaHnc-Tomac Hoiman

MapuHa Nbaddenpor

[poekT rpynmnbl OCHOBAH HA MCMOMNL3OBAHUM TUMO-
BOW ropoAcKoM 6no4HOM ceTku, KOTOpas TpaanUM-
OHHO LEHTPANbHOM HYaCTH 3TOM Tepputopuu. [ng
TOro, YTo6H NPUCNOCOBUTL NPOEKT K Gonee cne-
LMPUUECKMM YCOBMSM MECTA, BNIOKamM ByayT oT-
BefeHb QYHKUMM XMNbIX 300HMIA U OBLLECTBEHHBIX
CQOB, CO3ACIOWMX 3eNeHOe MPOCTPAHCTBO Anlst
xutener octposa. Bo-sTopbix, y camoro geno no-

ABNSETCA HETKO APTUKYTMPOBAHHAA d)yHKLl,l/Iﬂ UeH-

Tpa KBApPTANA, GNArOAAPS TOMY, YTO OHO PA3PY-
LIGET CETKY, OKPYXXAIOLLYIO €70, 1, TAKUM 06pa3oMm,
NPMUACET AMHOMUYECKYIO OTMOChEPY PXMTEKTYP-
HbIM OBBLEMAM M MPOCTPAHCTBAM BOKPYT HOBOTO
KyNbTYPHOrO LEHTPA.

Eule pas noguepkHem, npuHUMN TpaHCOPMALMHN
CAMOTO AENO TAKXE OCHOBAH HA 3TOW rOPOACKOM

ctpateruu. [pouecc paspyLenus cetkm obpasyet
LONONHUTENbHBIE CKYTBbNTYPHbIE GOPMBI, KOTOPbIE
pasmecTaTcs y Kpas kpbiwu 3aamHua. Owu Gypyt
GYHKUMOHUPOBATH HE TOMBKO KaK Kade 1 Grbnmo-
TeKa, HO ByayT CNYXUTb yKa3aTenem Bxoad B Ao,
OTHBIHE OTKPHITOTO ANs MyGvKK.
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CTPYKTYPQ 30CTPOIKI BaCKnbeBckoro ocTpoBa B OCHOBE KOHLIENLUMU NPOEKTa
Vasilievsky Islands city pattern is the basis of the design’s concept
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DISTORTED GRID

Eva Lucia Margarethe Dietrich
Markus Lager

Hans-Thomas Neumann
Marina Pfaffenroth

The groups intervention is based on a generic urban
grid of blocks, suitable for the central location of the
site. To adjust this masterplan to the more specific
condifions of the area the blocks are alternately
reserved for buildings and public gardens, gener-
afing an ecological and «green» environment for
the inhabitants of Vasilievsky Island. Secondly the
old fram depot is arficulated as the quarter’s cen-
tre by disforting this grid in its surroundings, giving

a dynamic atmosphere to the urban volumes and
spaces next to the new Cultural Centre.

Again, the transformation of the tram depot itself
stems from this urban strategy. The distorfion proc-
ess also shapes the sculptural additions to the build-
ing, which sit at the edge of the hall’s roof. Functions
like cafe and library are placed here; signify the
enfrance fo the now public tram depot.
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KYJbTYPHbIA «<KAPMAH»

®ununn Anekcanpap Xaittrep
Cunbke Mapen Meccen
MaHbs Mapt

CredaH Jliopsur Holinekep

[Npennoxerune rpynnsl — PACLIMPUTL CyLIECTBYIO-
Llylo 30CTPOWKY HO AQHHOW Tepputopuu. Hosble
30CHMS O4YeHb ONM3KM K QHrapam Aeno B apxi-
TekTypHOM KoHTekcTe. OHu npepHasHayeHs ans
MyBAMYHOTO MCMONb30BAHMS B Chepe MCKyCCTaa.
Komnosuuums 3Tux 3naHnit U OTKPLITOro NPOCTPaH-
CTBO OBPA3yeT «KymbTypHbIM KAPMOH» B LEHTpE
Bacunsesckoro octposa. Takum obpasom, 3ogei-
CTBOBAHO HE TOJbKO TPAMBAMHOE AENO B KAYECTBE

BLICTABOYHOrO NPOCTPAHCTBA, HO M HOBOE 3AQHME
Ha CpegHem npocnekTe, KOTOPOe GyHKLMOHAMBHO
nononnseT [TLUCU, a Takxe otens n komnnekc Ho-
BbIX 3[1QHMIT BO3/1E TDAMBAMHOTO I8N0 A9 KOMMEP-
4ECKMUX KOMNAHWI, paboTa KOTOPLIX CBA3AHA C UC-
KyccTBom. Bech 3TOT aHcambnib MOXHO HO3BATH
«roponom [kynsTypsl] 8 ropoge», obbeanHsiowMM
NOoCeTUTENEN 1 XUTEeNer PANOHA 1 NPUMALLAIOLWMIA
X B TOPOACKYIO CPEAY CNEUMANLHOrO HO3HAYEHMS.




30HbI 3ACTPOMKM : bopmHpoBaHme UeHTPa YUPEXAEHUS KynbTyphi
zones form centre cultural institutions

?’fngﬁ:}’  Wlig
[ FEAD ety

rNABHAS OCh Cpennui npocnext ny6nnyHbIE NPOCTPAHCTBA
strong axis Sredny prospect open spaces

aHanua ypbarncTMieckux napameTpos Bacunsesckoro octposa  analysis of the urban parameters of Vasilievsky Island
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CULTURAL «POCKET»

Philipp Alexander Heitger
Silke Maren Jessen

Manja Mahrt

Stefan Ludwig Neudecker

300HMS, NPOACIXAOWME AHIaps!, OB BUA

The group's proposal extents the existing block
structure onto the site. Only in the near confext of the
tram depot a specific urban layout is generated, to
allow for art related, public uses. The composition of
these buildings and open spaces, shape a «cultural
pocket» in the centre of Vasilievsky Island. It uses not
only the tram depot for exhibitions and the tram-mu-
seum, but also proposes a new building at Sredny

overview of the fram depot extension

Prospect which contains further functions of the Cul-
tural Centre and a hotel and a set of new buildings
next to the tram depot for art related production
companies. The whole ensemble can be read like a
«city [for culture) in the city», infegrating visitors and
inhabitants and also inviting them to the urban sur-
roundings for this specific cultural use.
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obLum

masterplan

distribution of hotel, congress an

in the fram depot extension

artcenter zones
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HOBbIN rLUCU

Benpgxxamun Broxc
MoHnuka Jlococ
Pamona LLseprderep
Anppeac Bonbdp

Camblit PAaUKAmsHbINA 13 BCEX NPOEKTOB OCHOBAH
Ha CyObEKTUBHOM MHTEpNpeTaumm 3HadeHms Kynb-
TypHoro uentpa. B cessu ¢ Tem, 4To nuuo cospe-
meHHoro [Netepbypra onpenensiot acogsl Tonsko
MCTOPUYECKMX 3AAHWH, rPYNNA NPULING K MHEHMIO,
4TO PA3MELLAT COBPEMEHHOE MCKYCCTBO M Kyfb-
TYPYy HEOOXOAMMO, HAMPOTUB, B COBPEMEHHOM
WM MoaepHUCTCKon apxutekType. [loatomy cTy-
AeHTH pa3paboTany abCcomioTHO HOBOE 3aHWe
FUCK Ha Cpeprem npocnekte, koTopoe cdop-
M1PYeT OKpyXaiollylo cpefy Kak obuiecTBeHHoe
NPOCTPAHCTBO. Tem He MeHee, MPOEKT y4YuThBaET

0COBEHHOCTU MECTHOCTM: NIMHENHBIN NAPK Nepece-
KaeT TeppuTOpUio, Hapenss Bacunsesckuit octpos
OOWECTBEHHbIM NAHAWADGTOM U OObEeaUHSS HOBbIN
[LICW ¢ peno, koTopbiii Byger MCnonb3oBaTbes
AN PEQnM3aLMN KYTIbTYPHbIX MHULMATUE B Oonee
WMpOKOM cmbicne cnoed. [logobHo Toprosom nno-
10au, OHO ByAET UCNONL3OBAHO B PA3HbIX LIENIX —
KOK My3elt TpamBaes, KAToK unu apmapka. Hosbii
FUCK 6yneT vrpaTe poris LEHTPA KBAPTANA, O €ro
LOMUHUPYIOLME 0ObeMbl ByayT CUMBONIM3MPOBATL
LEHHOCTb COBPEMEHHOW KynbTyphl AOXE B WIMPO-
kom koHTekcTe scero Carkr-lletepbypra.

Y



nocneaoBaTensHoe passuTve keaptana sokpyr aaawus [LICH

gradual development of the quarter surrounding the NCCA building

NPOW3BONLHOE CEYEHME. AEMO KK OTKPLITOE MHOrOMPOMHUNLHOE NPOCTPAHCTBO. My3€il TDOMBOEB
abstract section. the fram depot as open space for multiple acfivities. fram museum
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New NCCA

Benjamin Bihs
Monika Losos
Ramona Schwertfeger
Andreas Wolf

rbKkas CTPYKTypa Aeno
flexibility of tram depot

tram museum
art events
spors

market place
entertainment

Most radically the groups masterplan evolves trom
a subjective interpretation of the essence of a Cul-
tural Centre. As St. Pefersburg's contemporary ap-
pearance is experienced by almost historic build-
ings only, the group believed, that contemporary art
and culture must be contained in contemporary and
modern architecture instead.

noTpeGneHie: oTenu, MarasHsl
consumption: hotel shopping

Ihey therefore designed a complete new bullding
for the Cultural Centre at Sredny Prospect, which
shapes its surroundings according its needs for pub-
lic spaces. Still the masterplan engages the areas
characteristics: A linear park crosses the site, giving
a public landscape to Vasilievsky Island and joining
the new Cultural Centre with the fram depot, which

design hotel

sotheby's

galleries

art shopping kommyHwkauwm [LICA
design shops communication NCCA

multipurpose space
exhibition

library

medialab

culwral management

NPOM3BOACTBO, 06PA3OBAHME
production, education

high art school

art factory

studios.

designer architects

Is used for cultural activities In a broader sense: simi-
lar to a market place it will be used for different pur-
poses, like the fram museum, ice scating or fairs. The
new NCCA acis as the centre of the quarter and ifs
highrise volume signifies the value of contemporary
culture even in the wider context of St. Petersburg.



sectnbionb

BXOf, B QPXMB

BXOfl B NOM3EMHbIN

entrance hall

connection archive

connection underground parking

pacnpegenene Gyrkunii  distribution of functions

pacnpenenetiue MyBAUIHBIX 1 BHYTPEHHIX NPOCTPAHCTS BHYTPY 3aakMs [LICK
distribution of public and internal areas within the NCCA building

MHOTOGYHKUMOHANLHOE NPOCTPAHCTBO
KOHLepTHI

neKumm

CeMUHApSI

dbectusanu

multipurpose space
concerts

lectures

seminars

festivals

Meama 30Ha
6ubnnoteka
MeanaTeka

media zone
library
mediathek

NPOU3BONbHOE CeYeHre. eno KakK OTKPLIToe MHOrOHpO¢MﬂhHOe NPOCTPAHCTBO, My38\1 Tpameaes
abstract section. the ram depot as open space for multiple activities. fram museum

30HQ MUCKyCCTBA
BbICTABKM
ranepem

art zone
exhibitions
galleries

MEHeAXEMEHT KymbTypbl
oducsl

pe3naeHUMs ans XyoOXHUKOB

cultural management
offices
artist residence
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