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Koraa cemb TyUHbIX IET CMEHUIUCH CEMBIO TOLLMMM, B ETMNETCKMX AMOAPax BbiNo 4OCTATOYHO, YTOOI
nepexaats 6eacrane. CerofHs, OKA3ABLUKMCH B TOM Xe MONOXEHUH, Mbl CYLOPOXHO nepebupaem

CBOM 30MACH: 4eM XUTb fanbie? [Tyssipu 3emnu nononanmcs. Bo mHoro pas cokpatunocs HedTtaHoe
LOBOMbLCTBME, MUTABLLEE CTPAHY TAK, 4TO BOMNWE6GHHIM 0B6PA30M Nepenaaano 1 kynsType. Teneps peakue
Kanam NnpocaunBatoTcs. [paHAMO3HbBIE MHOTOMUIIMOHHLIE APT-MPOEKTH, 3ATEAHHbBIE ONIUTAPXAMM, NOBUCIIU
B cusiowen nyctote. CxMbiHYMM TONMbI HEXHbIX 4EBYLIEK — MOKNOHHMWL, BCErO U3SLLHOTO, TPATUBLUMX
HEHYXHOE BPeMs M AeHbrv B ranepesx. [1onpatanucs amenTtsl «MOLbI M CTUASA», YKPALLABLUKE CBOM Beprnoru
XYLOXECTBEHHbIMM AMKOBMHAMM. Pe3ko Bbilunm M3 06uxona cnoea «apT-6usHec,

«KONMNEKUMA» U «ayKuMoH». OTrynana koTy MacneHmua.

[leno He ToNbko BO BHE3AMHOM OCKYAEHMM SKOHOMUKHM. [ns mopen, xoTs Gbl MHOTAA MPUXOAALLMX

B CO3HAHME, KPU3NC BbiN OKMAAEMBIM, O [N MHOTUX M OAFOXAGHHBIM. Bapyr BeISCHMNIOCH, 4TO OueHb
MHOTVMM B OPTUCTUYECKMX KPYTaX HE HPABMNOCh MCKYCCTBO «KMPHOM nope». He Hpasmnocs, okassisaeTcs,
XYLAOXHWMKAM, 4TO MX NPOU3BEEHUA NPUOBPETANMCH «MOA UBET AMBAHAY (AMBaH gopoxe). He Hpasunucs
MQNONETHUE KONNEKUMOHEPLLM, Y KOTOPbIX, OKA3bIBAETCS, TOXE UMESNCS BKYC.

He HpaBMnock knaHUMTL IeHbIM HO MPOEKTH — [AXE eCNu AABAU.

A camoe raBHoe — He Hpaeunocs aenats Gydno. OHu elle He COBCEM NPOCOXM, HEPACMPOAAHHbIE
NOSIOTHA «KMPHOM SMOXM»: FONbIE AEBYLIKM B 6NECTKAX, KPYMHbIX PA3MEPOB ABTOMOBUIN U 304yLLIEBHbIE
naHAWAadTE = AN NPUAKYKA SKoBbl NOHAPOLLKY, Ans cTe6a M C GUToMN B KOPMAHE, KOK B HE30OBEHHbIE
COBETCKME BpeMeHa. HeMHormMe cymenu XxyaoxXeCTBEHHO OCMbICIWTb O3YHT «BCE HA MPOLAXY»

M CLeNnaTb U3 Hero acTeTuyeckoe Kkpepo. Bpemenu He xsatuno.

M BOT TEnepsb, KaXeTCs, NPEACTOUT BO3BPALLEHUE OT COMHUTENBHOTO PLIHOYHOTO KOMPOPTA
K TPOAMUMOHHBIM LEHHOCTAM POCCUMICKOTO XYAOXECTBA: BbiTh COBECTLIO HAPOLHOM, TBOPUTL OT AyLLM,
a He HA NPOAAXY, MUCATb O FABHOM, PACMAAYUBATLCS MO NMOSHOM.

OpHako onbiT notpebutensckoro 6eaymus He mor nponTi napom. Money in the head — Teneps 311 cnosa
ctanu Ham 6amsku. LleHa 1 ueHHOCTb — NOHATHS, 1O HEAGBHErO BPEMEHM NPAKTMYECKM OTCYTCTBOBABLUME

B POCCHIACKOI (T.€. COBETCKOM-NOCTCOBETCKOM) KyNbType, NoTpebosanu csoero ocmbicierns. XusHb
30CTABMNG OCMBICAATL BECcK U HULLETY. A TaKXE YMEPEHHOCTb, TPECNOBYTYIO 3010TYIO CEPEANHY — MAEIO,
NPAKTUYECKM HE CYLLECTBOBABLLYIO B HALWEN KynbType. [Tpuxoantca 06ayMbiBaT, O HE TONBKO NPOW3BOANTS
FMAaMyp M TP3LW — O TAKXE BCE, YTO B 3a30pe Mexy HUMM. [1oTpeBoBan HPABCTBEHHBIX, KUTEACKMX

U XYLOXECTBEHHbIX PELLEHMH KOHPOPMMU3IM — HE MONUTUYECKMH,

0 BbITOBOWM — A C HUM 300AHO U HOHKOHPOPMM3M.

A raBHOE - NPEeCNOBYThIM BAKYYM, 3UABLIMI HO MECTE HALUMOHANLHOMN MAEN, B HOBbIX YCITOBMAX 3UAET NO-
HoBOMy. B rogbl npouseTanmns HebGeaHblit POCCUAHMH MOT COMTH 30 €BPONetLa — NOTPebUTENbCKUIA CTAHAAPT
Obis TOT Xe, d K UAEHKAM HUKTO 0Ccobo He npucmaTpueancs. HeiHue poccuarnt obegHesLnin yyscTeyeT cebs

ropasgo 6nmxe kK 6eL0NAram U3 TPETLErO MUPA — U CAMOE BPEMS MPUCMOTPETHCS, MOKA HE MO3LHO.

M nonbITaTLCS BLIYNEHUTH B CO3HAHUKM COOTEYECTBEHHMKOB HEPXABEIOLLME, HE TYCKHEIOLLME, HUKAKOWM
KUCNIOTOM HE BLITPABISEMbIE LEHHOCTH, HE NOABEPXKEHHbIE EXECE30HHOMY BLIBO3Y HA CBASKY MCTOPMUMU.
30n0TON CTAHAAPT, HO KOTOPbIM MOXHO MONIOXMUTLCS U KOTOPBIM MOXHO BCE M3MEPMTb. TOT CaMbINA 30MI0THUK,
KOTOPBIN BOPOT. XOTs 1 o4eHb Mas. [onbITaTeca BOo6PasunTb U M306PA3UTL TO, C YEM BOLLIM B KPU3UC U C 4EM
BHIMAEM M3 Hero. 3onoToe cepaue. 3onoTtsie pyku. BocnommHanus o sonotom spemenu. letctso sonotoe

1 30M0TYIO OCEHb. YeM YEePT HE WYTUT, MOXET BbITb, LAXE 30M0TYIO CEPEaUHY.

Mapuna Kongobckas, kyparop npoekra




When seven corpulent years were replaced seven lean, in the Egyptian barns
was enough the stock to wait disaster. Today, having appeared in the same
rule(situation), we convulsively touch the stocks: than to live further?

Bubbles of ground has disappeared. The petroleum contentment (for the heads
so and people, and even, that absolutely fantastically — culture) was many times
reduced. Now there are only rare drops. The grandiose expensive projects,
made from oligarchs, have remained in shining emptiness. The crowds of the
gentle girls— fans of all graceful, spending unnecessary time and money in
galleries Have disappeared. Adherents of “Fashion and style” have hidden.

Vs

The words “art-business”, “collection” and “auction” sharply have left use.

The deal is not only in sudden impoverishment of economy.
For the people even sometimes coming in consciousness,
the crisis was expected, and for many and long-awaited.

It was suddenly found out very many of artists did not like art of “greasy time”.

It was not pleasant to artists, that their products buy “in color of a sofa” (sofa
more dearly(more expensively). Did not like juvenile girl-collectors “with a good
taste”. It was not pleasant to beg money to the projects — even if gave. And it
was not pleasant to make rubbish. The naked girls in brilliant ornaments, the
large sizes automobiles and heart-felt landscapes — for decency ostensibly,
for game and with implied sense, as in unforgettable Soviet times.

And now, it seems, the returning from doubtful market comfort to traditional
values of the Russian, the art is necessary: to be conscience national, to create
from soul, instead of on sale, to write about main, to pay on complete.

However the experience of consumer mad could not pass for nothing. Money
in the head - now these words became close to us. The price and value - the
concepts until recently practically absent in Russian (i.e. Soviet - postSoviet) to
the culture, have required the judgement. The life has forced to comprehend the
shine and the poverty and also the moderation, notorious golden mean — dea
practically which was not existing in our culture. It is necessary to consider, and
not just to make glamour and trash — and also everything, that is between them.
Has required the moral, everyday and art decisions conformism - not political,
but household — and at the same time nonconformism.

And the main — notorious vacuum on a place of national ideq, in new conditions
appear in a new fashion. Within prosperity the not poor Russian could be like
the European — consumer standard was same. Now Russian poor feels

himself much closer to the third world.

It is necessary to intfroduce in consciousness
of compatriots the true eternal values

which are not subject to export on a dump of history. The gold standard on
which it is possible to rely and which can measure all. Though it is Very small,
but expensive. To try to imagine that with what we have entered into crisis and
with what we shall leave it. Gold heart. Gold hands. Memoirs on gold time.
The gold childhood and the gold autumn. Maybe, even a golden mean.

Marina Koldobskaja, project curator

CALLUA TEPEBEHMH
30J10TO, KOTOPOE BCEFAA C TOBOM

2009.
®oTorpadus, xoncT, NNOTTEPHAS NEYATh.

120 x 80 cm.

Poguncs 8 1959 r. 8 Jlenutrpage, 8 cembe XyLoXHMKQ.

3aKOHMIT ADXUTEKTYPHBIF TEXHUKYM.

Paboran ogpopmutenem, [ekopaTOPOM, XyLOXHUKOM, AU3AFHEPOM.
C 2003 r. ocHOBHOV B BESTENLHOCTU — pOTOrPADMS 1 BIUAEO.
3aHUMAETCs MCKYCCTBOBEAYECKUMM MCCIIEA0BAHMSMM.

Ydacrsyer B BeicTakax ¢ 1975 1.

Pabotsi xparstes 8 ranepesix u yactHeix cobpanusx Poccum,

lepmarmm, Lsedinapum, Mapanns, CLLUA.

B otnuumne o1 3010TbIX IOBENUPHBIX YKPALLEHMI U MOHET,
3y6HbIE KOPOHKM M3 3010TA ABSIOTCS MATEPUANBHOM
LIEHHOCTbIO, C KOTOPOM 0BNAAATENb STOM KKPACOThI»

He paccTaeTcs Hukoraa. Elle He Tak 4ABHO HanMuKe 3Toro
COKPOBMLLA BO PTY CBUAETENLCTBOBAO O COCTOATENBHOCTM
u npeycnesaemoctu. Ceituac 31o Buantca nubo
NPU3HAKOM IypHOTO TOHA, nnbo dbpuk-3nataxem, nmb6o
MPUHAANEXHOCTBIO K MOBALHON MPOBUHUMANBHOCTH.

SASHA TEREBENIN
GoLb WHIcH Is Atways WitH You

2009.
Photography, canvas, plotter print.
120 x 80 cm.

Born in 1959 in Leningrad, in a family of artists.

He graduated from College of Architecture.

He worked as a decorator, designer and artist.

Since 2003, photo and video are the main types

of activity, as well as art history researches.

Participates in exhibitions since 1975, the works are kept
in galleries and private collections in Russia, Germany,
Switzerland, Israel, the United States.

Unlike gold jewelry and coins, dental crowns of
gold is wealth which the owner of

this “beauty” never leaves.

Not long ago, the existence of this treasure in
mouth showed the consistency and success.
Now it seems a sign of bad taste or freak-
shocking behaviour or belonging

to a global provincialism.




AMMUTPUM LUYBMH
M3 CEPMU DPMUTAX

2008.
LisetHas doTorpadus.

70x 70 cm.

Poauncs 8 1963 r. 8 Jlenntrpage.

3akonunn JlennHrpapckuii rocyaapcteenisiit yrsepeuter (1985)
1 MockoBckuit 3004HbIN YHMBEPCHTET MCKYCCTB,

dakynsTeT xusonvcy u rpadukm (1991).

3aHumaetcs potorpagueri ¢ 1998 r.

Moyemy BO3MOXEH DPMUTAX, NOYEMY BOOBLLE BOZMOXEH
My3eine OTBeT Ha 3TOT BONPOC HeoueBMaeH — aTpubyLms
YEPE3 «BHELLIHEE» HE ABNAETCS TEMOM 1S MCKYCCTBA, €CIMU
NOHUMATB €ro KaK ONpeeneHHbIM Cnocob MbICINTS.

M Tonbko npucyTCTBME B 30N10TOM NOTOKE 3pUTENS
(noncekyHasl, ynosneHHsie pOTOKAMEPOH) CTAHOBUTCS
ONPABAAHMEM CAMOM BO3MOXHOCTU My3€9.

DMITRY SHUBIN
FROM SERIES THE HERMITAGE

2008.
Color photography.
70x70 cm.

Born in 1963 in Leningrad.

Graduated from Leningrad State University (1985)
and Moscow Correspondence University of Arts,
painting and graphics depariment (1991).
Engaged in photography since 1998.

Why the Hermitage is possible, why museum is possible
in general? The answer to this question is unobvious —
attributing via decoration is not the theme for art,

if we understand art as a certain “way of thinking”.
Only audience presence in the gold stream

(half a second caught up by the photo camera)

justifies the possibility of museum.

UBAH COTHUKOB
CCCP

1998.

®anepa, smans, gexbrn. 110 x 127 cm.

Poauncs 8 r.Jlenunrpape 8 1961 1. B 1971 r. noctynun 8 1-10 Hetckyio
Xynoxectsentyio LLkony. B 1982 r. obyqancs 8 Anekcanaposckom Jluuee

[roraa MTY) Ha otgenetmm potorpadum. B 2002-2005 rr. Ha borocnosckom
¢akynsrete [TpasocnasHoro Casro-TuxoHosckoro YHmsepcuteta 8 Mockae.

B xynoxectseHHbix BoicTaskax yuactsyet ¢ 1978 r. B 1980 r. yuactsosan

B AESTENLHOCTU XYAOXECTBEHHOM rpynsl Hossie XynoxHuku, obveauHernm TV
[poussenenus xparstes 8 [ocynapcTseHHom Pycckom Mysee, [ocynapcrseHHosi
Tpetssikosckori [anepee, [ocynapctseHHom Mysee Liapckocensckas Konnexums,
Mysee Victopum Ocsoerns Hopunsckoro [Npomsiwnenroro Kpas, Hiwkeropoackom
XynoxectsenHom Mysee, Mysee Vctopun Cankr-lletepbypra, Mysee
HorkoHgpopmuctckoro Mekycersa, Kpacrosipckom Myserinom LenTpe.YaacTsosan
B CO30QHMM QHUMALMOHHBIX GunbMOB Ha kKuHoCTyausx Mxananagpunsm mn JICObunem.
B 2006-2009 rr. cosmectHo ¢ MpuHoii Bacunbesoit cosnan 1pu aHUMaUMOHbIX
PunbmMa 1 Heckonbko ckynbnTyp. Unen Teopyeckoro coosa A/4. Ynen IFA.

Konnax CCCP 6bin cosnaH nepen kakon-To O4epeaHoi
exerofHom BuicTaBkor npsamo 8 LlentpansHom Beictasounom
3ane MaHex. B To Bpema st npoxusan B aanexkoi Hosropoacko#
AepeBHe, Pefko BHIBUPANCS B rOPO, M BE3TH 4TO-TO O6bEMHOE
He Mor dusunuecku. [ostomy npunocs paboTaTs NPamo B 3ane.
Menst nasHO 3aHUMAN HyMU3MaTUYECKMIt MaTepuman. B To Bpems
TONBKO-TOMBKO BbILLIM M3 OBPALLEHMS COBETCKME, YXKE HUYETO HE
CTOSILLME MOHETBI, U MX MOYEMY-TO OKA3ANOCh B JOME MHOXECTBO,
uensie nuTpoBsie 6aHkK. Mx-To s 1 npuHec B Manex. TyT xe, nog
NeCTHULEN 5 OBHAPYXMA M MPUCBOWA KAKOM-TO MAAHWET. 3anmn
C M3HOHKM CEPOM LLUAPOBOM KPACKOWM, M MO KPACKE MCMONHUA
MO3AUKY M3 COBETCKUX MOHET, Hanucas umu cnoso CCCP.

OT MHOMUX MMMNEPWMH OCTANMCH NIULLIL METANIMYECKME [EHBM.

IVAN SOTNIKOV
USSR

1998.

Plywood, enamel, coins. 110 x 127 cm.

Born in Lleningrad in 1961. In 1971 he entered the 1st Children's

Art School In 1982 he studied at the Alexandrovsky Lyceum at

the department of photography. In 2002-2005 at the theological
department of the Orthodox Svyato-Tikhonovsky University in Moscow.
Participates in art exhibitions since 1978. In 1980es participated in
activity of the New Artists artistic group, TEIl association. His works
are in the State Russian Museum, State Tretyakov Gallery, State
Museum Tsarskoselskaya Collectsia, Museum of history of Norilsk
Industrial Region, Nizhni Novgorod Art Museum, Museum of History
of St. Petersburg, Museum of Non-conformist Art, Krasnoyarsk
Museum Center. Sotnikov participated in creating of animated films for
Mzhalalafilm and LSDfilm studios. In 2006-2009, together with Irina
Vassilyeva created three animated films and a few sculptures. Member
of the A/Ya Society. Member of IFA.

The “USSR” collage was made before some regular annual
exhibition directly at the Central Exhibition Hall Manege.
At that time | lived in a distant Novgorod village, rarely
managed to visit the city, and physically could not carry

a volume. Therefore | had to work directly in the hall. For

a long time | was interested in the numismatic material. At
the time, the Soviet coins which have already cost nothing
just came out of use and there were many of them in the
house, whole liter jars. | brought them to Manege. There,
under the stairs, | found and appropriated some plotting
board. | colored the board backside with gray paint, and
put a mosaic of Soviet coins over the paint, writing the word
USSR. Only coinage left after many empires.




TPYNNA MbliJ1O

DuryPHOE KATAHME
(MANOBIOZXETHBIM KPU3UCHbIM BAPUAHT)

2009.
Macrep-knacc no kataHmo.
KaTtok 13 6pukeTos X039MCTBEHHOTO Mblna «72%».

[pynna Meino sosHukna B 200/ r. kak maes, nepssie ceou warm caenana 8 2008.
B cocras rpynnsi xoast Omutpusi [Metyxos u Cemer MotonsHew. Hassawue
rpyNMbl - 3QraBHbIE OyKBbI MMEH M paMUIUIA y4aCTHMKOB rpynnsl. [pynna pabotaer
C MbITTOM KOK MATEPUCIIOM AfIS PEANM3ALMU CBOVX MAEN: BAPUT, CKOMb3NT, MOET,
ecT, KycaeT, 6pocaeTcs , NOKYNaeT 1 BbGPACHBAET, BTUPAET U MPOCTO UCMONb3yeT
8 FOTOBOM Bie OPUKETH XO3AACTBEHHOIO MbiNa. [pynnoii cosnaHsl ropoackme
NAMSTHUKIM, MEMOPUATTbHBIE LOCKH, MAsTbe pOPMbI APXUTEKTYPEI, YKDALIEHBI
MHTEPbEPL], OTMbITb HEKOTOPLIE FANEPEN U APYINE MOMELEHMS.

YneHsl rpynnbl BEILLAM 13 HOPOAQ.

lpynna Meino cuutaer, uto nognuHHoe 3onoto Ons
Hapogpa — 370 3penuuie, Hanpumep, nonynspHeiiee
¢urypHoe katanune. Pozosas MeuTa MUNNMOHOB, faxe
3BE3Mbl CErofHs HA Nbay. KaTaHwe Ha Mbine — 310
MANoBIOAXETHLIA BAOPUAHT GUrypHOTO KaTaHU:. HTobbI
BBIKWTb, 0K KPYTATCS, COBEPLLASA GUrYyphl HE MEHee
CNOXHblE, 4eM B GUryPHOM KATAHUM. [Onb HA BbIAYMKY
xutpa. M rpynna MbIJTO He yHbiBOET M npepnaraet Takyio
HEXMTPYIO 3aMeHY MOBUMOro CNopPTa , KOTOPAA CTAHET
nocTynHa Bcemy Hapogy — Katanue Ha XossiicteeHHoM
Meine. N tenepb MOXHO TPEHUMPOBATL KTPOMHOM TyNyn»
HO KOMMyHabHOM kyxHe. K Hosbim no6egam!

SOAP GROUP

FIGURE SKATING
(LOW-BUDGET ANTI-CRISIS VERSION)

2009.

Skating master-class

Material and equipment: skating-rink of household soap blocks.

Soap group appeared in 2007

as an idea, and made its first steps in 2008.

Among its members are Dmifry Petuhov and Semen Motolyanets.
The group works with soap as a material for implementation of their
ideas. Artists boil, slide, wash, eat, bite, buy and throw out, rub

into and just use available blocks of household soap. The group
created city monuments, memorial plates, small architecture forms,
decorated interiors, cleaned several galleries and other rooms.
Group members came from common people.

Soap group considers that real Gold For People is

Show, for example the most popular figure skating.

The golden dream of millions people, even stars are on
ice today. Skating on soap is the low-budget version of
figure skating for us, and that is for people. To survive
common people are twisting performing figures as
complicated as in figure skating. Necessity is the mother
of invention. And Soap group doesn’t give up and offers
this unsophisticated change of favorite sport, which will be
available for all the people. Household soap skating.
Now you can exercise triple toe loop in the shared kitchen.
Ahead for new victories!

BJIAAMMMUP KO3UH

Brnxe k TENY
(V13 CEPMM «BEYHBIE LEHHOCTW)

2009.
ABTOMOBUILHAS PE3UHA, MPOBOOKA, CKPYTKA.

110 x 90 x 55 cm.

Poauncs 8 1953 8 r./lssose. Okonumn JIBXITY um. B. . Myxurori
(oTaenerue apxurexTypHo-nekopatmeHoi nnactuku) 8 1980 r.

Ynen Cotoza xygoxrmkos ¢ 1984 r. Ynen Carkr-lNetepbyprekoro
rymanutapHoro ¢porga «Csobogras kynetypas. C 1996 r. ysactruk
XyLOXECTBEHHOTO obbeauHeHus losapuiiectso «Hosvie Tynsies. [upextop
QUIbTEPHATUBHOIO NEPEABUXHOIO My3€si COBDEMEHHOIO MCKYCCTBA
«Mys3eri Meiwenoska Cospemenrtoro mckycctsar. B 2000 r. cosmectHo
¢ Bagumom Prsirurbim ocHosanu ranepeio «PARAZIT», kotopas He nmeer
cBOETO MocTosHHOTO $puandeckoro agpeca. B 2006 r. otkpsin camyio
manenskyto 8 C.-[etepbypre ranepeio «10x15». Pabotaer B pasnmdHbix
XAHPOX GKTYANbHOIO MCKYCCTBA: NPECC-QPT, OObEKT, MHCTOMALMS,
neppopMaHc, GoTo, BUAEO, ABTOPCKAS KHUIA.

BmecTo 30n0Ta ot cebs NMMYHO 5 FOTOB NPEAIOXMUTL
HOPOAY B KOYECTBE BEYHbIX LLEHHOCTEN PE3UHOBYIO
KYPHULY M OFPOMHBIN PYNOH TyaneTHon Bymarm.

VLADIMIR KOZIN

CLoser To THE Boby
(FROM SERIES ETERNAL VALUES)

2009.
Rubber, wire, twisting.
110x 90 x 55 cm.

Bornin 1953 in Lvov.

Graduated from Leningrad High Scool of Art and Design

n. a. V.Muhina (sculpture department] in 1980.

Member of Artists Union since 1984.

Member of Saint-Petersburg Fund «Free culture”.

Since 1996 member of artistic association "New Stupid Ones”.
Director of alternative mobile «Mousetrap Museum of Modern Art».
In 2000 together with Vadim Flyagin established “PARAZIT”
gallery which doesn’t have its own physical place.

In 2006 opened the smallest gallery in Saint-Petersburg “10x15".
He works in various genres of modern art: press-art, object,
installation, performance, photo, video, author’s book.

Instead of gold | am personally ready to offer huge fried
chicken and roll of toilet paper made of rubber —
as eternal values to the people.




IOPUM HUKUDOPOB
(MOJIKOBHMK)
KOBEP-CAMOHET — JIETAIOLLASA MEYTA

Mues: lOpwuit Hukndopos (MonkosHwk)
¢dotokonnax: Cemen MoTonsHel,
MOHTQX MHCTanRaLmu: rpynna Mapasur.

2009.
Mucrannaups.
Matpacsl. M3ameHsiemsbiit pasmep.

Matpac, nexauwmi psaom — Ha HEM NPOXOAMT OfHA TPETH
HALLEM XM3HKU, OH Heobxoanm Bonee, yem ena. bes egpl —
ronog, 6e3 cHa — Besymue u notepsa nuunoctn. OH poaHoH,
Mbl HO HEM, OH Kpenko B Hac. Koraa Ham nnoxo — oH aapuT
rPe3bl, OH YTELMTENb, HO HEM Mbl YIETAEM B MMPbI CBOMX
daHTa3uit. A ecnv HOM COBCEM MIIOXO, MOXHO NMOCNATb

BCE HA ..., U yNeTeTb B TPMAEBATOE LAPCTBO, [Ae PO30BbIE
bNAMMHIO M Cpeam KUCenbHbIx GEPErOB TEKYT MONOYHbBIE

n BMHHBIE peku. B oBuiem, y Hac Bcerna octaeTtcs Hagexaa,
4TO HALL MATPAL, — «KOBEP -CAMONET» KyAa-H1bByab 1 Koraa-
HUOYAb, A HOC BbIBE3ET.

YURI NIKIFOROV
(COLONEL)
CARPET-PLANE — FLYING DREAM

Concept: Yuri Nikiforov (Colonel),
photo collage: Semen Motolyanets,
installation mounting: Parazzit group.

2009.
Installation.
Mattresses. Dimention variable.

The mattress lying near — one-third of our life goes on

it, it is needed more than food. No food — hunger, no
sleep — madness and loss of persondlity. It is native, we
are on it, it is hard within us. When we feel bad — it gives
us dreams, it is comforter; we fly away on it to the worlds
of our fantasies. And if you feel very bad, you can send
f..k everything off and depart to Kingdom Far-Away-to-
Go, where there are pink flamingos and among cream
shores the rivers of milk and wine are flowing. In general,
we always hope that our mattress — “Carpet-plane” will
deliver us somewhere and ever.

EJIEHA CYXOBEEBA
u BUKTOP XMEJb
M3 CEPUM 30JIOTAY OCEHb

2007.
®otorpadus, nedats Ha xoncte. 60 x 40 cm.

Eneta Cyxoseesa. Pogunacs 8 1961 r. 8 KpacHoaape.

3akonunna KpacrHogapckoe xynoxectserHoe yunnmie 8 1980 rogy, KpacHoaap-
CKyIO XyAOXeCTBeHHO-MpombiwnenHyio akagemuio 8 2004 rogy. usaritep kHurm.
Bukrtop Xmens. Pogunca B 1948 r. 8 KanununHrpaackosi obnactu.

3akorunn KybaHckuii rocyaapctsenHsii yrmsepcutet 8 1973 ., 2-x

rogudHsle Kypcsl kuHooneparopos 8 1971 r. [penoaaert 8 KpacHoaapckom
rOCY[QPCTBEHHOM YHUBEPCHTETE KyNbTyphl (Kadeapa anaaiiHa, cneuranmsaums
poroamsaitn). Pabotaiot cosmectHo ¢ 1998 r.

B ropax nop KpacHogapom ects cTapblit 3a6pOLeHHbINi
nocenok. PaHblue, 4,0 BOMHbI, TAM KMNENd Xn3Hb, LOObLIBAMM
HedTb. Ho co BpemeHem HedTb yLINQ, M OCTANUCH TOMBKO
CTAPbIE PKABbIE HEPTEBBILIKM U BPOLLEHHbIE MOAbMM
poma. MNocne Toro kak M3 nocenka yexanu paboune, 8 3Tux
XUIULLAX OB6OCHOBAMMCH AAYHMKM, HO U IAYHUKOB CYpOBbIE
YCNOBMUA BbIXXKUITU OTTYAQ. M Niec CTan HaACTynaTb HA ABOPGLI
C MX OCTOBIEHHOM XO39€BAMM YTBAPLIO. TULIMHA, NYCTOTA.
MHorna Ha BbIBLUKMI YUACTOK 3AMAET OfEHb MU 306EXMUT
309U, VIMEHHO B 5TOM MECTE Mbl U PELLMAN YCTPOUTD
«3010TOM CyBBOTHUKY — METADOPY COBPEMEHHOM XM3HMU.
3a rpaHuLEl COUMAnbHOrO, BHE LMBUAM3ALMK. 30ECh
TONbKO JOXAb U BETEP YBUAAT CUAHUNE «30JIOTbIX OOEXA»
BPOLIEHHbIX KONOALEB, NECTHMLL, KAIMTOK,
NOMypPO3BANMBLIMXCS LOMOB...

ELENA SUHOVEEVA
& VIKTOR KHMEL
FROM SERIES GOLDEN AUTUMN

2007.
Photography, print on canvas. 60 x 40 cm.

Elena Suhoveeva. Born in 1961 in Krasnodar.

She graduated from Krasnodar Art College in 1980 and

Krasnodar Arts and Crafts Academy in 2004. Book designer.

Victor Khmel. Born in 1948 in the Kaliningrad region.

He graduated from Kuban State University in 1973 and cameramen courses
in 1971 (2 years]. Now he teaches in the Krasnodar State University

of Culture (Department of design, photo design specialty).

They work together since 1998.

There is an old abandoned village in the mountains of
Krasnodar. Previously, before the war it was humming with
activity, they extracted oil there. But with time oil was over
and there were only the old rusty oil derricks and homes
abandoned by people. Once the workers left out of the
village — vacationers have settled in these dwellings, but
they couldn’t resist the harsh conditions there. And the forest
began to advance to the yards with its utensils left by the
owners. Silence, emptiness. A deer or hare may come to the
former site sometimes. Right in this place we decided to make
a «golden subbotnik» (community work day) — a metaphor
of modern life. Behind the limits of society, out of civilization.
Here, only the rain and wind will see the radiance

of “golden garments” of abandoned wells,

ladders, gates, half-ruined homes...




AHHA ®PAHL
TPYOHOCTb BBIEOPA

2009.
Buneouncrannauus. MameHsemblin pasmep.

Anna Dpany — mynsTiMenuiiHbI xynoxHuk, xuset 8 Haio-Mopke n Cankr-
[etepbypre. Pogunace 8 Cankr-lletepbypre, 8 Poccum, rae 8 1989 r. okoHduna
JIBXITY vm. B, Myxuront. Muctannaumm Axrel Ppay ncnons3syioT sugeo,
HOBEVILIME TEXHONOMM 1 38YK. [ 1 NEPBOHAYAIEHO KAXYLUENCS CTIOXHOCTH
BLINOSTHEHMS, OTIIMHYAIOTCS TOYHOCTBIO M NPOCTOTON 06pasa. Meana ancumnmHsl
npeanaraT Habop MHCTPYMEHTOB, KOTOPbIE MO3BONSIOT CO3AABATL NOSTUYECKME
rOIOBOMIOMKM M3 PEQMI CyLLECTBOBAHMS BO BPEMEHM U MPOCTOAHCTBE.

Creyenns pasHoobpasHbix 06CTOATENLCTB BIUAIOT HA KO-
LO€ peLLeHne YenoBeka. Beakuit pas, nbiTasch COXPAHUT
BHYTPEHHMI 6ANAHC M HOAESCh CAENATh NPABUIbHbINA
BbIGOP, Mbl HECKOHEYHO B3BELLMBAEM NPELOCTABIEHHYIO
HOM XU3HbIO MHOPMaLMIO... «TPyaHOCTb BHIGOPA» Npeana-
raeT 3pUTENIO MOUIPATL C TIXECTHIO LBETA, KOTOPYIO Mbl MO-
XEeM OLLYTUTb TONNbKO BMU3YANIbHO, U MOPA3MbILLIIATL O PONN
cnyyas. Kakoro useta, Hanpumep, 4enoBeyeckoe rope:
NPO3PAYHOE KAK CNe3d 1 HEBECOMOE KAK MyX, UK YEPHOE
M TAXENOE KAK CBUHEL? Mnu kaK BEIMSAUT KPUK HOBOPOX-
aeHHoro? TpyaHo COXpaHuTb 6ANAHC, MOYTH HEBO3MOXHO
OTMEPUTL TOYHYIO LOMIO LBETA, KOTOPAS NISXKET HA YLy
BECOB W YCTOHOBWT XEMNAHHOE PABHOBECHE.

ANNA FRANTS
THE Dirricutty OF CHoOICE

2009.

Videoinstallation. Dimension variable.

Anna Frants a multi-media artist who lives in New York and Saint Petersburg.
She was born in St. Petersburg and graduated from High School of Art and
Design n.a. V. Mukhina in 1989. Anna Frants installations make use of video,
audio, and state-of-the-art technologies. While seemingly complex to execute,
they stand apart due to the precision and clarity of the created images.

The set of tools allow creating puzzles out of realities of existence

in the time and the space.

Varying confluences of circumstances affect each

and every decision a person makes. While hoping

to make a correct choice and preserve our internal

balance, we constantly weigh information made

available to us by our life experiences. The project “The
Difficulty of Choice” allows us to interact with the burden that
we can experience only visually, the weight of color, and to
analyze the role that chance plays. What color, for example,
is human suffering: is it transparent like a tear and nearly
weightless like a feather or dark and heavy as lead? Or what
does an infants” cry look like? It's hard to preserve balance,
nearly impossible to measure the exact amount of color that
has to be placed on the scales to give us the desired balance.

IOPUM LLUTANAKOB

_Haneso
(13 cEPUM HEMPUKOCHOBEHHDIM 3ANAC)

2009.
3epkarno, NpoLaparnka.
45 x 30 cm.

Poauncs 28 Hosbps 1958 r. B JlenuHrpage.

B 1974-1978 rr. yuuncs 8 CtpoutensHo-ApXUTEKTYPHOM TEXHUKYME.
Pabotan apxurektopom 1 xyaoxHUKOM-OpopmUTENEM.

B 1988 r. ocHosan rpynny xynoxHukos «KenesHele cemedkiy.
Pabotan rpagukom u nedatrmkom rpasiop. Vnmoctpuposan kHurm

b. Buara, [Ix. P.P. Tonkuena, [Ix. Kepyaxa, J1. Kspponna, . Xapmca,
2. Jlupa, M. bapkosa n ap. Ynen Corosa Xynoxrmkos Poccumn ¢ 1993 r.
Ocrosarens Cankr-lletepbyprekont MeuarHoin Crymmm

[cosm. ¢ [etpom Bensim) 8 2002 r. YaacTrik Gonee 250 sbicTasok

8 Poccum, MNonswe, lepmarmm, LLseviuapuy, Opanumm, PrnHngugmm.
PaboTsl HaXoASTCS B POHAAX MHOTMX My3€€8 1 YACTHBIX KOMIEKLMSIX.
3anumaetcs potorpagueri c 1998 r.

BOoCnoMUHAHMS 1 SMOLMOHANBHBIE NEPEXMBAHUA AETCTBA —
s10 TOT background, kotopsiit npucyTcTBYET Y KOXAOTO
yenoeeka. [cMxoaHaNM3, LENEHANPABAEHHO NOrPyXas

NALMEHTA B TMMHOTUYECKOE COCTOHME, BO3BPALLAET €ro

B MPOLLNIOE, OTKYAQ «PACTYT HOMU» BCEX MNO3AHEMNLLIMX
JIMYHOCTHBIX MOTUBALMIA M MOCTYNKOB. B ocHoBe pycckoro
HPABCTBEHHO-PENUIMO3HOMO COBEPLLEHCTBOBAHMS NEXUT
NPUHLMA 3X0, KOTOPbIA NOAPA3YMEBAET MOCTOAHHOE
NPUEMMKEHUE K MAEANY, HOXOAALLEMYCS B «30/10TOM BEKE»
npowsnoro. Cepus paboT «oTpaxeHue», 6asupytoLwascs

HA JIMYHOM ONbITE ABTOPA, UIIITIOCTPUPYET UAEKO «B3rnaana,
06pateHHOro BHyTpby. C NOBEPXHOCTH 3EPKAN CHUTLIBAETCS

MaeansHLIN 0BPA3 CMOTPALLETO (B NPOTUBOBEC PEANbHOMY,

«36MHOMY» 06pa3y), HO KOTOPbINM HAKIAALIBAKOTCA PUCYHKM,

MPOLAPANAHHBIE CO CTOPOHbBI AMANBIAMBI.

YURI SHTAPAKOV

To THE Lefr
(FROM SERIES RESERVED FUNDS)

2009.
Mirror, scratching.

45 x 30 cm.

Born on November 28, 1958 in Leningrad.

In 1974-1978 he studied in the Construction and Architectural College.
He worked as an architect and designer.

In 1988 he founded a group of arfists «lron seeds». Worked as

a graphic artist and printmaker. lllustrated books of B. Vian,

G. R. R. Tolkien, G. Keruak, L. Carroll, D. Harms, A. Lir, I. Barkov etc.
Member of the Union of Artists of Russia since 1993.

The founder of the St. Petersburg Print Studio

(together with Peter Beliy) in 2002.

Participant of more than 250 exhibitions in Russia,

Poland, Germany, Switzerland, France, Finland.

His works are in collections of many museums and private collections.

Memories and emotional experiences of

childhood is that background, which is present

in every human being. Psychoanalysis, purposefully
immersing the patient into hypnotic state,

returns him to the past, where is the origin

of all the latest personal motivations and actions.

The principle of echo is at the core of Russian moral
and religious improvement, which implies a constant
approximation to the ideal which is in the “Golden Age”
of the past. A series of works “reflection”, based on
personal experiences of the author illustrates the idea of
«looking inside». The ideal image of beholder is read
from the surface of the mirrors (as opposed to real,
earthly image) on which the images scratched on the
amalgam side of drawings are superimposed.




FTPYNMNA RECYCLE
AHAPEM BJIOXUH

u TEOPIrMM KY3HELLOB
Gou

2008.
Axpun, nuTbe.

17 x 6 cm.

Angpesi bnoxun n [eopruit Kyareuos paboraiot s rpynne ¢ 2005 r.

3hak «Recycle» Ha ynakoske — npuaHak moGoro MPOayKTa COBPEMEHHOCTH,
obo3HayaeT BTopudHyio nepepabotky. [lonyyaetcs, 4To cama umBuam3aums
10 KOHLQ HE 3HAET M HE MOHUMAET, KAKMM Xe AONMKEH GbiTb €10 KOHEYHbIN
MPOAYKT 1 OCTABNSET 30 COBOM BOZMOXHOCTb NEPEAesKM.

[omxeH nv GbiTb TAKOM 3HAK HA UCKYCCTBES

Mpoekt GOLD - 570 cnnToK 3010TA OAHOPA3OBOTO
MCMONb30BAHMS. 30M10TO, Y KOTOPOTO ECTh YETKO
0603HAYEHHBIN CPOK FOAHOCTH U BCE HEOOXOANUMbIE
CMMBOTbI BTOPUUYHOM NepepaboTky.

DTO CKOPOMOPTALLMICS MPOLJYKT.

RECYCLE GROUP
ANDREY BLOHIN

& GEORGIY KUZNETSOV
Goup

2008.
Acrylic, casting.
17 x 6 cm.

Andrey Blohin and Georgiy Kuznetsov work in the group since 2005.

The Recycle sign on package is the atfribute of any modern product, it indicates that
the product can be recycled. It appears that the civilization itself doesn't

know and understand completely what should be its final product

and leaves the possibility for itself for alteration.

Whether art should have such a sign?@

GOLD project is the expendable bar
of gold. Gold is having its clearly
specified expiration date and all
required signs of recycling.

It is perishable product.

KOHCTAHTMH HOBMUKOB
[ OCTENPUMMCTBO NO-PYCCKM

2008.
YyryH, nutbe, cepebpo, KpUCTAbI.

Poaunca 8 1981 r. 8 Jlennnrpage. B 200 1r. okorumn
XynoxectserHoe yaunmuwe mm. H. K. Pepuxa, otgenenme ckynbntypei.
B 2001-2007 rr. okonunn Cankr-lNetepbyprekyio [ocyaapcTaetHyio
XYLOXECTBEHHO-MPOMbILLNEHHYIO Akagemmio um. bapora LLturmmua.

Hanbonee cakpanbHOM MULLEN y BOCTOUHBIX CABSH
cuntaetca xneb. MNpeactasneHmna o TOM, 4TO OH BMELLLAET

B cebs cyacTbe U bnarononyume LOMA, BO MHOTOM
onpeaenvnm NPasuna o6paLleHms ¢ xnebom BO BPEMA efbl.
Bropbim no cakpansHOCTM npoaykTom nocne xneba

Y BOCTOUHbIX CNABAH 6bi1a conb. Buipaxerue «neb-conb»
6bi10 0606 LEHHBIM HO3BAHKWEM YyroweHus. [1peanoxenne
«xneba-conu» aBAanock GOPMyNoi NPUMALLEHUS HA NKP.
MpuweaLero B 4OM 30 KOKMM-HWUEYAb AENOM CTAPAMCh
HENPEMEHHO NOMOTYEBATb XNEBOM-CONbIO, NPUYEM
OTKA3ATbCA CYMTANOCH YPEIBBIYANHO HEMPUIUYHBIM.

Mo nocnosuue, «oT xneba-conm 1 LAPb HE OTKA3LIBAETCS».
CosmectHas ena monogsix B ceagebHom obpaae, n3sectHast
Y MHOMUX CNOBAHCKMX HOPOAOB, 3HAMEHYET COBOM

WX BCTYMAEHMUE B MHTUMHYIO CBA3b.

KONSTANTIN NOVIKOV
HospitaLTY THE RussiaAN WAY

2008.

Cast iron, silver, crystals.

Bornin 1981 in Leningrad.

In 1996-2001 studied in Art School n.a. N. Roerih,

the department of sculpture. In 2007 graduated from

Saint-Petersburg State Arfistic and Industrial Academy n.a. Baron fon Stieglitz.

The bread is considered the most sacred food of the
Eastern Slavs. The notion that it embodies the happiness
and prosperity of home in many ways defined the rules
for the tfreatment of bread during the meal. The salt
was the second sacral product of the Eastern Slavs
after bread. The phrase “bread-salt” means “all you
need for life”. Offering “bread-salt” was a formula for
the invitation to share meal. When the guest came at
the house for any business people necessarily tried to
treat him with bread-salt, the decline was considered
extremely obscene. According to the proverb, “Even
Tsar doesn’t decline bread-salt.” Joint meal of just
married people in the wedding rituals, known

to many Slavic peoples, marks their entry

into the intimate relationship.




Urorb MOHAXOB
TENNOBAS 3HEPIUS

2008.
Mucrannsums. Lepeso, metans.
M3ameHaemblit pasmep.

Poauncs 8 1974 8 r. Becberorcke.

Oxonunn [eTpo3aBoackiii rocyaapCTBEHHbIN YHBEPCHTET,
aKynbTET MPOMBILNIEHHOTO M IPAXAACKOTO cpouTenscTsa 8 1996 r.
Ydacteyer B sbicTaskax ¢ 1999 1.

On pabortan, ycran...
Tenno ero pyk BCe eLue Ha pydke TONopa...

IGOR MONAHOV
HEeAT ENERGY

2008.
Installation. Wood, metal.
Dimension variable.

1974 Vesyegonsk.

1991-1996 Petrozavodsk State University,
industrial and civil construction department.
Participates in exhibitions since 1999.

He worked, got tired...
The warmth of his hands is still on the handle of the axe...

BAAMM DJIMCCAK
JIECHAS CKA3KA

2009.
Mucrannauma. Mrpywku, pparmeHTsl MMaHUHO.

130x32x 75 cm.

Pogunca 8 1963 8 [atumne (SlenmHrpanckas o61.). 3aKoHmn XynoxecTseHHo-
rpaguyeckuii pakynstet Xabaposckoro [Meparorndyeckoro Mucturyra s 1985 r.
3akoHuunn otaenenme rpapuyeckoro auaaiHa JIBXITY um. B. Myxunoii s 1993 r.
Yaactsyer B suictaskax ¢ 1984 r. C 1994 unen Coiosa XynoxHukos Poccum.
Pabotaert 8 pasnudHbix roagpuyeckmx TeXHUKAX, a Takxe B obnactu obbekTa, ¢oTo,
MHCTQIISUMM, XYIOXECTBEHHOM KHUTM, 1 INM3ANHA MEYATHBIX M3AAHM.

Pabotsi HaxopsTes B cobpatusx: [ocynapctsenHsiii Pycckimsi Mysers,
[ocynapcrsernas Xynoxectsentas [anepes (Kanunmnrpaa), LansHesocTouHbis
XynoxecrsenHsii Myseit (Xa6aposck), bpuranckas Haumonansras bubnavoreka
(Tokaon), focyaapcTserHas bubmorexa Cakcormm (Lpesaet)

JlecHble obutaTtenm, HecyLLmMe COMONETbI, KAK «MOACA LLIOXM-
1a». 38epr-060POTHH, YTPATUBLLKE APYXENOOHOCTb, CTOS-
LME HA CTPAXKE KHALLMX» MHTEPECOB. DTOT NEC NONOH TAMH
M CIOPNPM30B, HE BCErAA MPUATHBIX, HO OT 3TOFO HE MEHee
sonHytowmx. OaHUM CIIOBOM — «MAPTUIAHCKMM»

nec. Urpywku ans s3pocnsix. Beab Bce xe

LOMXKHBIMOMHWUTb, KAK 3TO Bbino?!

VADIM FLISSAK
Forest FAIRY-TALE

2009.
Installation. Toys, fragments of piano.
130x32x 75 cm.

Vadim Flissak was born in 1963 in Gatchina (Leningrad region).

Graduated from Khabarovsk Pedagogical Institute; Graphic Art Faculty
in1985. 1988-1993 Graduated from Graphic Design Department of

St. Petersburg Art and Industrial High School n.a. V. Mukhina; Participated

in exhibitions since 1984. Since 1994 member of Artists Union of Russia.
Works in variety graph/'c Techm‘ques: efching, //'Thography, drctw[ﬂg, co//age,
photo, makes objects, installations, art books and design print editions. Artists
works are in State Russian Museum (St. Petersburg, Russia), State Art Gallery
(Kaliningrad, Russia), Far East Art Museum (Khabarovsk, Russia), British
National Library (London), Saxon State Library (Dresden).

Wood-dwellers are carrying airplanes just like suicide
bomber’s vests. Werewolves, who have lost all their
friendliness, are guarding “our” interests. This wood is
full of mysteries and surprises, not always pleasant but
nevertheless thrilling. This is a guerrilla wood. The toys
here are for adults. For we all should remember
precisely how it was, shouldn't we?!




MEAMUA NPE3EHTALLUA

MAKCHMM CBMLLLEB
HAwm MAwmn

2008.
Bupeounncrannaums. KomnsiotepHast aHumaums.
MameHaembiit pasmep.

Poauncs 31 mas 1982 r. 8 ropoge Jlenmtrpage.
3aKOHUM XyAOXECTBEHHO-NPOGECCHOHANBHBIN TULEN

no cneupnansHocTn «iosemmp» 8 C.-[Netepbypre 8 2000 .,
PaKynbTET N306PABMTENBHOTO MCKYCCTBA

PITTY wm. A. W. Tepuena, B C.-[Netepbypre 8 2005 r.
Yyactsyert 8 soictaskax ¢ 2005 r.

310 paboTa 06 UCKOHHOM PYCCKOM MEUTE: HMYEro He AenaTh
1 BbITh B LWOKONAAE. A MOXET, NPOCTO O COBPEMEHHOM
Poccuu, apemnioLeit Ha ckameiike Noa AOXAEM C ByTbIIKOM
NMBA M MEUTAIOLLIEH O NTYYLIMX BPEMEHAX.

MAXIM SVISHCHEV
OuUR LITTLE MARIES

2008.
Videoinstallation. Computer graphics.
Dimension variable.

Born on May 31, 1982 in Leningrad.

Graduated: 1. Attistic professional high school

in the specialty «jewelers, Saint-Petersburg, 2000.

2. Fine arts department of the Herzen State Pedagogical University
named affer A. |. Herzen, Saint-Petersburg, 2005.

Participates in exhibitions since 2005.

The work is about Russian dream of doing nothing and
“being in chocolate” (or maybe just about modern Russia
drowsing on a bench in the rain with a bottle of beer and
dreaming of better times). | do not know.

TOTAPT
HATAJIbSI ABAJIAKOBA
m AHATOJIMM XXUTAJIOB

30/10TOM BOCKPECHMK

1985, nioHs.

Totapt-akums. Mockea, Kawupckoe wocce, Tepputopus Bo-
kpyr soma Ne 130. Yuacthmku: Hatanes AGanakosa,
Anatonui Xuranos, Esa Xuranosa, Mrops Aneitukos,
[ne6 Aneinukos, n xunbupl noma Ne 130, B koTopom
AnaTonuit Xuranos paboTan KOMEHAAHTOM.

MockoBckie xyQOXHUKM, TBOPYECKON AEATENHOCTBIO 3QHMMAIOTCS € KOHLA

60-x. Comecthsisi npoekt TOTAPT: «Mccnegosanme Cywectsa Mekycersa
[Mpmmermtensro k XKiaru 1 MckyccTay» Hadamm ocyLecTssTs o BTOPOM MONOBHHbI
70-x: 3TO «KPUTUKA COBPEMEHHOTO MCKYCCTBA CPEACTBAMM COMOTO MCKYCCTBAY,

8 PAMKOX KOTOPOTO BbiI OCYLIECTBIEHE MHOTOYHUCTIEHHLIE MEPGOPMAHCE 1 AKLMM,
KMHO 1 BUAEO-GurbMbl, MynbTumeana npoekts. AsTopsl TOTAPTa 6binn yyacTHkamm
cobeimmt AMT-APT, aengiotca ogrmmu s peaaktopos MAHI (Mockosckuii

Apxus Hosoro Vckycctsal), uners Mockosckoro Coiosa XyaoxHukos,

YHOCTHUMKM CBBILLE CTA BLICTABOK B Poccuu 1 3a pyGexom.

Kunsuam goma Ne 130 no Kawmpckomy wocce astopamm
TOTAPT-a 6bin 06ba8MIEH «3010TON BOCKPECHMKY, BO BPEMS!
KOTOPOro 3060PbI, CKAMEWKM W YPHbI BOKPYT OMA Bbinn
BLIKPALLEHbI B 3010TOM UBET. B oTedectseHHOM kynbType
30M0TOM UBET HECeT Ha cebe 0cobble CEMAHTUYECKME HAMPY3KM.
C 0HOM CTOPOHBI — 3TO UBET Cyryb0 «HEMATEPHUATbHBINY,
CAKPAbHBIM LBET UKOH U LLEPKBEW, TOCYAAPCTBEHHbIX PETANMM,
a ¢ apyroi — my6oko npodaHHLIN, LseT 6oratcTea, AeHer.

A, HOKOHELL, 3TO TOPXECTBEHHBIM <KNAABULLIEHCKMIAY LIBET.
Axups «3010TOM BOCKPECHUK» PE3KO CMELLAET BCIO YCTOMUMBYIO
KOHCTPYKLMIO COUMANBHO U KYNIbTYPHO MPUBLIMHOTO. 30110TO
MapKUpPYeT CcoBbITHE kaK apTedaKT, ABAHTAPAHBIN MO CBOEN
CTpaTernn, NOCKONbKY OH OKA3bIBOAETCA OKTMBHBIM BTOPXEHNEM
MCKYCCTBA B XKM3Hb M XM3HM B UCKYCCTBO.

TOTART
NATALIA ABALAKOVA
& ANATOLY ZHIGALOV

GOLDEN VOSKRESNIK
(VoLUNTARY UNPAID WORK ON SUNDAY IN SOVIET TIME)

June, 1985.

Totart-action. Moscow, Kashirskoye road, territory around
house N 130. Participants: Natalia Abalakova, Anatoly
Zhigalov, Eva Zhigalova, Igor Aleynikov, Gleb Aleynikov,
tenants of the house N 130, where Anatoly Zhigalov
worked as a superintendent.

Moscow artists, in creative activity since the end of 60-s. Modern project
TOTART: “"We started to apply the research of essence of art in relation fo Life
and Art since the second half of 70-s: it is "the critics of modern art by means of
artitself’, in its frames the numerous performances and actions were carried out,
movies and videos, multimedia projects. TOTART authors participated

in APT-ART events, are among the editors of MANA (Moscow Archive

of New Art), members of Moscow Arts Union, and participants

of over hundred exhibitions in Russia and abroad.

Authors of TOTART announced “Golden Voskresnik”
to tenants of the house N 130 on Kashirskoye road.
During this event the fences, benches and trashcans

around the house were painted gold. Gold color has

specific semantic meaning in domestic culture. On

one hand it is strictly non-material color, sacral color
of icons and churches, the color of state regalia, and
on the other hand — truly material color of wealth and
money. And at last it is ceremonial cemetery color.
Action “Golden Voskresnik” dramatically shifts all
settled structure of socially and culturally usual things.
Gold identifies the event just as an avant-garde artifact
by its strategy, because it appears the active

intrusion of art into life and life into art.




LEHHOCTHASA AOKYMEHTALIMA

2009.
Bupeonporpamma. Kypatop Buka MniowkuHa.

DTa BUAEONPOrpaMMa — HEBOIBLLON SKCKYPC B NepdOPMAHCh HEAOBHETO MPOLLIOTO,UCCIEAYIOLLMX CUTYALMIO LEHHOCTHBIX
NPUOPETETOB OBLLECTBA XYAOXKHUKAMMU M UX TPAHCHOPMALMIO COBEPLIAEMYIO XYAOXHUKAMM MOCPEACTBOM TBOPYECKOrO AKTA.

BJAAAMMMP JIMNO
Bonrochl

2006.
Bupeo 01:43”.

Bragumup Jluno: Poguncs 81971 roga s r. Crasponone. OkoH4mn cpeaHioo
wkony 8 Jlenuurpage, soinyckHuk uHctutyta [poapre, Opranmsosan Pectvsans
Jliobutensckix Kopotkomerpaxek s kagpe-knybe «CTUPKA» Cankr-lNetepbypr.

MoX1nas XeHWMHA 3040€T BOMPOChH MOMOAbIM OASAM...
[lymaeTcs, BOnpock!, KOTOPLIE CTABMIA NEPER HOMM
COBETCKAS MOPASb HE NOTEPSIOT CBOEH AKTYANBHOCTH

1 B ByayLEM.

VLADIMIRLILO
QUESTIONS

2006.
Video 01:43".

Vladimir Lilo: Born in 1971 in Stavropol. He graduated from high school
in Leningrad, a graduate of the Proarte Institute, organized the Festival of
Amateur Shorts in the cafe-club «STIRKA», St. Petersburg.

An elderly woman asks questions to young people...
| think the questions posed by the Soviet

morality will not lose its relevance

in the future.

FTPYININA SOSka
BAPTEP

2008.
Buneo no neppomarcy. Buneo 7 :08”.

Hukonavi Puareii. Poguncs B 1985 8 Xapskose, Ykpaura. B 2008 - okoHumn
XQpbKOBCKYIO rOCYNAPCTBEHHYIO OKOAEMMIO AM3ANHA 1 UCKyCCTB. KMBET

8 Xapskose. Anra Kpuseruosa. Pogunacs 8 1985 8 Esnatopum, Ykpaura. B 2008
OKOH411a XOPbKOBCKYIO FOCYAAPCTBEHHYIO AKAAEMMIO AU3ANHA U MCKYCCTB.
XKusét 8 Xapekose.Cepreii [Tonos. Poguncs 8 1978 B Komcomonscke, YpauHa.

B 2002 okoHumn XapbkoBCKuMit HAUMOHAMbHbINA Q3POKOCMUYECKMI YHUBEDCHTET.
XKusér B Xapskose. 2005 - Hukonait Pughsiit u Anra Kpuseruosa HaunHaiot
Kypuposarts ranepetwo-naboparopuio SOSka 8 Xapekose, ¢ 2006 roga pabotaior
smecte ¢ Cepreem [lonossim kak rpynna SOSka.2007 - obnagarenv npemu ans
monogsix xynoxHukos Henkel Art Award. Bena. Asctpus. 2008 — pesnpenums ans
xynoxHwkos Kultur Konfakt Austria. Bexa. Asctpus

Pabota «bapTep» noceaweHa Bonpocam B3aMmonencTems
COBPEMEHHOTO MCKYCCTBA M phiHKA. B nepesHe Marnsie
[Mpoxoas nog XapbkOBOM XyAOXHMKM YCTPAUBALOT
BAPTEPHBIM AYKUMOH, A NPEANaraioT MECTHBIM XUTENAM
NPUOBPECTM «MPUHTLI» KAPTUH 3BE3L COBPEMEHHOTO
nckycctea (cpeam kotopeix Dnam Yopxon, Com Tainop Bya,
Cunau LLlepmar 1 gpyrue) B 06MeH Ha NPORyKTHl CENbCKOro
x035MCcTBA. B KOXZOM Cryuae ueHa ycTaHasnusaeTcs
nokynartenamu. A NOTOM XO3amMH NPUOBPETEHUS HOXOAUT eMy
MeCTO B CBOeM Mupe: cpeamn boTorpaduit poacTBEHHUKOB
unu Ha pomosoi neun. OueHnsas GpeHaoBbIe NPOU3BEAEHNS,
CENbCKAs CUCTEMA LEHHOCTEN 3AMEHSET MPUHATHIE PA3BUTLIM
KQMWTANM3MOM B3rsfbl HO BEYHBIE TEMbI KPACOTHI, MPUPOAH,
CEMbM, AEMOHCTPHPYS ANbTEPHATUBHOE BULEHME.

SOSxa GROUP
BARTER

2008.
Video after performance. Video 7 :08”.

Nicholay Ridny. Born in 1985 in Kharkiv, Ukraine. In 2008 — graduated from
the Kharkiv State Academy of Design and Arts. Lives in Kharkiv.

Anna Kriventsova. Born in 1985 in Evpatoria, Ukraine. In 2008 - graduated
from the Kharkiv State Academy of Design and Arts. Lives in Kharkiv.

Sergei Popov. Born in 1978 in Komsomolsk, Ukraine. In 2002 graduated
from Kharkiv National Aerospace University. Lives in Kharkiv.

2005 - Nikolai Ridny and Anna Kriventsova begin to supervise SOSka
gallery-laboratory in Kharkiv, since 2006 work together with Sergei Popov
as SOSka group. 2007 — win awards for young artists Henkel Art Award.
Vienna. Austria 2008 - Residence for artists

Kultur Kontakt Austria. Vienna. Austria

Work «Barter» deals with issues of contemporary

art and market. In the village Malye Prohody near
Kharkiv the artists make the barter auction, where

they offer local residents to buy «prints» of pictures of
contemporary art stars (among them are Andy Warhol,
Sam Taylor Wood, Cindy Sherman and others) in
exchange for agricultural products. In each case the
price is set by buyers. And then the owner of acquisition
finds its place in his world: between the photographs

of relatives or on the home stove. In assessing the
branded product, the rural value system replaces views
accepted by developed capitalism for the eternal
themes of beauty, nature, family,

showing an alternative vision.




SAKOB KAXXAAH
n KCEHUA NEPETPYXMHA

OnEXaA ons KONNEKTUBHOM YTOMMM

HokymeHTaums nepdopmaHcos.

[1EP MOHT. 1998. HokymeHTaums neppopMaHca — KOHKYPC MOSIOALIX MOENbepOB
«Aammpantesickas Vrnas, Carkr-letepbypr. Astop Skos KaxaaH. 3.23".

3OJIOTAG MHTPOLYKLMA. 1999. Bugeonepdopmatnc. Betynnerme k Heocy-
wectsenenHomy cnektakmio « onem», Mocksa, pexuccep — Kcerms [NepetpyxuHa.
Buneonocraroska — Mauwm Xoseko, onepatop - Mnes Osceres, moHTax — fkosa
Kaxaara. YuactHuku: Ekatepura Koprokua, Keenus Nepetpyxuna, [puropusi
Jlesur, [MNonuHa Tapuwwmc, Anekcanap Paaauesckmii, Anekcanap Bragmmmpos. 5.02”.
BYMAXHASG CBALBEA. 2000. Pectvsans «Mennopaums», Knassmurckoe
sogoxpaHunuile. [natee — fkos KaxaaH. [Noctanoska — Kcenms [NepetpyxuHa.
Mogens - Mapus Kpasuosa, oneparop - Opuit Paueit. 5.56"

COMMUNICATION FOOD. 2001. ®ectnsans neppopmatca mm. Manesuda,
Mocksa. Yaacthuku: dkos KaxaaH, Kcenus NMepetpyxmna, ExatepuHa KopiokuHa,
Anton Jleprep, Anexkcarap Paasnesckuii, Esreqmii Monogos, MNMonuHa Tapuwmc,
[Haruna Knura, Bagum Yrpiomos, MpuHa Camurckas. 4.50".

Awa Kaxaan poauncs 8 1973 r. CosmectHo ¢ Kcenmeii [epetpyxiHoii — asTop
nepgpopmarcos ¢ bymaxHoi opexaort. C 2003 r. 3aHMMaeTcs npenmyILecTBeHHO
suaeonckyccteom. PaboTel fkosa cTanu nprusepamm poccuiickux ectmsanes
«M3onenta» (CI16) u «Capatosckue cTpaaanms». Y4aCTHUK KpymHbIX
MEXAyHapOAHsIX MpoekToB. HommHaHT focynapcTseHHol npemmio 8 obnacty
cospemeHHoro uckyccTsa «MhHosaumss. Keenms Mepetpyxuna (coastop
cueHapws). Pogunacs 8 1972 r. BuaeoxynoxHuk, pexuccep, opraHuaatop
pectuans «[lycTo». Y4aCTHIK MHOTMX POCCHICKIX 1 MEXAYHAPOSHLIX BHICTABOYHbIX
npoektos. CHsna ¢unsm-pumeitk kapTus Jaurn Beprosa «KonsibenbHas»,
HECKOSIbKO JOKYMEHTASbHBIX (unbmos. HommHmposara Ha npemuio KaramHekoro.
B KayecTtse XyOOXHMKA-NMOCTAHOBLUMKA CTABMT CMEKTAKIIM B TeATpax «anKTMKO»,
«Tearp.gok», «Llentpe apamartyprim n pexiccyps Powmna u Kasaruesar, so MXATe.

C 1998 no 2002 rog mbl BbIM yBREYEHBI HOLIMM
rPYnnoBbIM «BYMAXHbBIMY NPOEKTOM, BymaskHyto oaexay
wur, B ocHoBHOM, 9. Kcenus [MNepetpyxmHa oteevana 3a
cnosecHyto coctasnsiowyio. Cenyac MHe KaxeTcs, 4TO Mbl
NPOMNNIOCTPMPOBANM NPOLECC CTAHOBIEHUS CPEAHErO
KIIACCA M3 NOCTCOBETCKOM UHTENIMIEHLMM B NEPUOL OT
PUHAHCOBOTO KpManca 98 r. O XONOAHOrO MUANEHUYMA.
PaHHMe Halum BLICTYNNEHMS TPAHCIMPOBANM OKOHYAHKE
«30n0Toro Bekay («3onotas uHtpomykumsy, 1999).

B nocneaHem — «Communication food» (2002) sanosnano
FOBOPMNOCH O HOCTYMIEHUU MACCOBOTO NoTpebneHus
B3aMeH CBOBOIHOM KOMMYHMKALMM.

YAKOV KAZHDAN
& KSENIA PERETRUHINA
CLotHes For ColLective UtopriA

Performance documentation.

PEER GYNT. 1998. The documentation of performance - fashion show at the com-
petition of young fashion designers “Admiralty Needle”, St. Petersburg.
Author - Yakov Kazhdan. 3.23"

GOLDEN INTRODUCTION. 1999. Video performance. Introduction fo the
unrealized play “Golem”, Moscow. Director - Ksenia Perefruhina. Video
performance — Masha Hovenko, operator — Ilya Ovsenev, cut — Yakov Kazhdan.
Participants: Ekaterina Koryukina, Ksenia Peretruhina, Grigoriy Levyt, Polina Tarshis,
Alexander Radzievskii, Alexander Vladimirov. 5.02".

PAPER WEDDING. 2000, Klyazminskoe Reservoir. The festival “Amelioration.”
Dress — Yakov Kazhdan. Performance — Ksenia Peretruhina. Model — Maria
Kravisova, operator - Yuri Rachey.

COMMUNICATION FOOD. 2001, Moscow. The performance festival named
after Malevich. Participants: Yakov Kazhdan, Ksenia Peretruhina, Ekaterina Koryuking,
Anfon Lerner, Alexander Radzievskii, Evgeniy Molodtsov, Polina Tarshis, Danila
Kichta, Vadim Ugryumov, lrina Saminskaya.

Yasha Kazhdan was born in 1973. Together with Ksenia Perefruhina is the author

of performances with paper clothing. Since 2003 works primarily with video art.
Works by Yakov won prizes of Russian festivals “Insulating Tape” (St. Petersburg) and
“Saratov Sufferings.” Participant of some scale international art prijects. Nominee

for the State Prize of Contemporary Art “Innovation.” Ksenia Peretruhina (co-

author of the script] was born in 1972. Video artist, director, organizer of the festival
"Empty.” Ksenia participates in many national and international exhibition projects.
She made the film remake of motion picture “Lullaby” by Dzigi Vertov, as well as
several documentaries. She was nominated for the Kandinsky Award. As an artist and
producer makes performances in theaters “Practice”, “Theatre.doc”, “Center of Drama
and Directing of Roshchin and Kazantsev”, at the Moscow Arts Theater.

From 1998 to 2002, we were passionate about our group
“paper” project. Basically | sew paper clothing. Ksenia
Peretruhina was responsible for the verbal component.
Now it seems that we almost have illustrated the process of
establishing of the middle class of post-Soviet intellectuals
in the period between financial crisis of 1998 and cold
millennium. Our early performances propagated the end
of our “Golden Age” (“Golden introduction”, 1999).

The latter — “Communication food” (2002), lately told
about the onset of mass consumption instead

of free communication.

LU

JIU3A MOPO3OBA
Y 3/10BbIE MOMEHTHI

2007.
MepdopmaHc. Buneo 4:29”.
dpocnasnb. XynoxXeCTBEHHbIN My3€eH.

Jlusa Mopososa, 2000-2007 - uner nporpammsl «Escape»; 3akoHumna wkony
COBPEMEHHOTO UCKYCCTBA, KypC «HoBbie xynoxectserHsie ctparerim npu Porne
Copoca n MICH, Mocksa; Yuacthmua 6onee 120 seictasok u pectvsanesia 1./
ctparax mupa. Xuset s r. Mockse. Obnagarenshnua 1-s npemus «3a [ocTixeHus
8 0611ACTH COBPEMEHHOIO AKTYQIIbHOTO MCKYCCTBA» [COBMECTHO C MPOrPAMMO
ESCAPE), «Mactepckue ApT-Mocksa» (HeiHe npemus «HepHbiit ksagpat);

no6eaa 8 KOHKYPCE BMOCONPOEKTOB B ApCeHane (COBMECTHO € MPOrpammort
ESCAPE), Kpemns, [LICH, Huxrmit Hosropos; 2003 - nyuwwit npoekt noct-
(PEMUHUCTIHECKONT BOCTOYHOEBPOMNEVICKON BLICTABKM

«bessawmthbie v ansies(kypatop b. Hparoesal.

JaHHbIN NepdOPMAHC 1 MHCTANNAUMA OTHOCATCA K 6OMbLIOMY
NPoeKTy, paspabaTLBAMOMY GBTOPOM B CE30HE
2006—2007, nocBALEHHOMY MCCNEfoBAHUIO GEHOMEHA
XEHCKOW NAMSATU Yepes ee BU3yanusaumio B Gopme y3enka.
MpoeKT BbiN YCNEeLHO HAYAT HO NEPCOHANBHOM BLICTABKE

8 C-letepbypre, 8 ranepee «benka&Crpenkay B Hosbpe
2006. Y3enok np1enek MOe BHUMAHKE KOk CBOeoBpasHas
$OPMa, ABAAIOLLAS €AMHCTBO NAMSITU M CMBICIA, YKOPEHEHHbIE
B KyNbType B KauecTse ocoboi npaktuku. Hanpumep,

elle Mos NpababyLika HE YMENA NUCATb U MCNOMb3OBANA
Y3MNOBA3AHME KAK CNOCOB AOKYMEHTALMM U OAHOBPEMEHHO
MCCNELOBAHMS 1 CTPYKTYPUPOBAHMS CBOEM XM3HM — KAK
CcBOEOBPA3HbIM AHEBHWK, OPrAHAN3EP M AOXE NPOCTEMLLNA
kanskynatop. Ha npoTaxerue Bcero BepHUCaXa

1 MEOWUTATUBHO CO3AAI0 U3 BAPEHbIX MOKAPOH ABCTPAKTHYIO
«KAPTUHY», HOMOMMHOIOLLLYIO MUCbMEHA — PUTMUUYECKYIO
MOHOXPOMHYIO CTPYKTYPY MYyTEM 30BSA3bIBAHMS HO HMX
MHOXECTBA PA3HOOBPAZHBIX Y3ENKOB.

LIZA MOROZOVA
Key MOMENTS

2007.
Performance. Video 4:29”".
Yaroslavl. Art Museum.

liza Morozova, 2000-2007 — Member of the «Escape» program;
graduated from the school of contemporary art, the course «New artistic
strategy» af the Soros Fund and the ICA, Moscow; Parlicipated in more
than 120 exhibitions and festivals in 17 countries around the world. Lives in
Moscow. Holder of 1-st prize «for achievements in modern contemporary
arb» (together with ESCAPE program), «Workshops Art-Moscows (now

the prize of «Black Square»), win in the contest of video projects in Arsenal
(together with ESCAPE program), the Kremlin, NCCA, Nizhniy Novgorod;
2003 - the best project of post-feminist Eastern exhibition

«Defenseless and evil> (curator B. Dragoeval

This performance and installation refer to the large
project in progress by the author in season of
2006—2007, devoted to explore the phenomenon

of women's memory through its visualization in form
of knot. The project was successfully launched at the
personal exhibition in Saint-Petersburg, in the «Belka
& Strelka» gallery in November 2006. The knot
attracted my attention as an original form, which is
the unity of the memory and meaning, rooted in the
culture as a particular practice. For example, even my
great-grandmother did not know how to write and
made knots as a means of documentation and also
research and structuring of her life — as a kind of diary,
organizer, and even a simple calculator. Throughout
the whole vernisage | meditatively create an abstract
«picture» from the cooked pasta, resembling the
characters — monochrome rhythmic structure by tying
them to the many types of knofts.
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